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TWENTY NEW MUSICIANS JOIN THE ACADEMY,  
A TWO-YEAR FELLOWSHIP PROGRAM  

COMBINING PERFORMANCE, EDUCATION, ADVOCACY, AND LEADERSHIP  
 

As Ensemble ACJW, Academy Fellows Perform Concerts at Carnegie Hall,  
The Juilliard School, and Community Venues Throughout New York City;   

Musicians Also Partner with Local Music Teachers, Working in NYC Public Schools  
 

2012-2013 Concert Highlights Include Baroque Program Led by Harry Bicket and  
Music by Messiaen with Conductor Robert Spano and Pianist Juho Pohjonen,  
Plus World Premieres of New Works by Samuel Carl Adams and Missy Mazzoli 

 
Residencies Bring Current Fellows to New York’s Skidmore College, and  

Academy Alumni to National & International Locations, Including  
Germany, Abu Dhabi, and Hong Kong  

 
A new class of twenty young professional musicians will join The Academy at the start of the 
2012–2013 season. The Academy—a program of Carnegie Hall, The Juilliard School, and the 
Weill Music Institute, in partnership with the New York City Department of Education—is a two-
year fellowship designed to prepare the world’s finest young musicians for careers that combine 
musical excellence with teaching, community engagement, advocacy, and leadership.  It offers 
performance opportunities and residencies in New York City and beyond, partnerships within 
New York City public schools—with each fellow paired with an instrumental music teacher for a 
year-long performance residency—and intensive professional development. 
 
As part of the critically acclaimed Ensemble ACJW, the musicians collectively perform a number 
of concerts throughout the season at Carnegie Hall, The Juilliard School, and other venues 
throughout New York City, including a series at (Le) Poisson Rouge in Greenwich Village with 
programs conceived by the fellows themselves. Some program highlights of Ensemble ACJW’s 
six Carnegie Hall concerts this season include Zankel Hall programs led by early music specialist 
and artistic director of The English Concert Harry Bicket and Atlanta Symphony Orchestra Music 
Director Robert Spano. Mr. Bicket conducts the musicians in works by Bach, Gluck, and Rebel, 
with soprano Lucy Crowe as guest soloist; Mr. Spano leads the group in Messiaen’s Des 
canyons aux étoiles… with guest pianist Juho Pohjonen. Other music to be heard on Ensemble 
ACJW programs in the new season ranges from Tchaikovsky, Dvořák, and Schubert to premieres 
of new works by Samuel Carl Adams and Missy Mazzoli, commissioned by Carnegie Hall.  

The Academy’s in-school residency represents one of the largest in-depth collaborations between 
a cultural institution and New York City public schools.  Each fellow is partnered with a local 
public school for a performance residency that totals 25 days over the course of the year.  
Fellows bring mastery of their instruments as well as a professional performer’s perspective to 
music classrooms in all five boroughs of New York City.  They team up with each school’s 



instrumental music teacher to build students’ musical skills through a tailored and creative 
approach, depending on the school’s needs.  Fellows also create, develop, and perform in 
interactive ensemble concerts with Academy colleagues in each of the ensemble members’ 
schools. 

Created in 2007 by Carnegie Hall’s Executive and Artistic Director Clive Gillinson and The 
Juilliard School’s President Joseph D. Polisi, The Academy supports young professional 
musicians in developing careers as top-quality performers, innovative programmers, and 
dedicated teachers who are fully engaged with the communities in which they live and work.  
 
Introducing the 2012–2013 Academy fellows: 
  
 
 
NAME INSTRUMENT HOMETOWN EDUCATION 

Doug Balliett Double Bass Westborough, MA The Juilliard School (Graduate),  
Harvard University (Undergraduate)  

Nanci Belmont Bassoon Spring Hill, FL Manhattan School of Music (Graduate),  
Florida State University (Undergraduate)  

Thomas Bergeron Trumpet South Hadley, MA Yale School of Music (Graduate),  
University of Massachusetts (Undergraduate)  

Stuart Breczinski Oboe Golden Valley, MN The Hartt School/University of Hartford (Graduate),  
The University of Iowa (Undergraduate) 

Liam Burke Clarinet Scituate, MA The Juilliard School (Graduate and Undergraduate) 

 
Gabriel Campos 
Zamora 
 

Clarinet San Jose, Costa Rica The Colburn School Undergraduate) 

Hannah Collins Cello Geneva, NY 
Royal Conservatory of The Hague (Graduate),  
Yale School of Music (Graduate)  
Yale University (Undergraduate) 

Tony Flynt Double Bass Alexandria, VA 
New England Conservatory (Graduate),  
The Colburn School (Graduate),  
Rice University (Undergrad) 

Catherine Gregory Flute Brisbane, Australia 
Carnegie Mellon University (Graduate),  
The Queensland Conservatorium of Music 
(Graduate and Undergraduate) 

Megan Griffin Viola Englewood, CO The Juilliard School (Graduate and Undergraduate) 

Caleb Hudson Trumpet Lexington, KY The Juilliard School (Graduate and Undergraduate) 

Alexandria Le Piano  Las Vegas, NV SUNY Stony Brook (Graduate),  
The Eastman School (Undergraduate) 

Clara Lyon Violin Boalsburg, PA SUNY Stony Brook (Graduate),  
The Juilliard School (Undergraduate) 
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Grace Park Violin Los Angeles, CA New England Conservatory (Graduate and 
Undergraduate) 

Michelle Ross Violin Scarsdale, NY The Juilliard School (Graduate),  
Columbia University (Undergraduate) 

John Stulz Viola Columbus, OH  University of Southern California (Undergraduate) 

Ian Sullivan Percussion Linwood, NJ The Juilliard School (Graduate),  
University of Michigan (Undergraduate) 

Laura Weiner Horn Colorado Springs, CO University of Wisconsin (Graduate),  
Northwestern University (Undergraduate) 

Tyler Wottrich Piano Roseville, MN SUNY Stony Brook (Graduate),  
University of Minnesota (Undergraduate) 

Alice Yoo Cello Bozeman, MT 

University of Southern California (Graduate),  
Royal Northern College of Music in Manchester, 
England (Graduate),  
New England Conservatory (Undergraduate) 

 
 
 
The Academy’s 2012–2013 Season Highlights 
 
Performances: During the 2012–2013 season, Ensemble ACJW will perform numerous concerts 
at a wide variety of venues, including Carnegie Hall’s Zankel Hall and Weill Recital Hall; The 
Juilliard School’s Paul Hall; (Le) Poisson Rouge in Greenwich Village; Trinity Wall Street; in New 
York City community venues as part of the free Neighborhood Concert Series presented by 
Carnegie Hall’s Weill Music Institute; and at Skidmore College’s Arthur Zankel Music Center, 
Helen Filene Ladd Concert Hall in upstate New York. 
 

• Monday, October 22 at Weill Recital Hall—For its first concert of the 2012-2013 season in 
New York City, Ensemble ACJW performs Mozart’s Quintet for Clarinet and Strings in A 
Major, K.581; Tchaikovsky’s Souvenir de Florence for String Sextet, Op. 70; and the New 
York premiere of a new work by Samuel Carl Adams, commissioned by Carnegie Hall.  
 

• Sunday, November 11 at Our Saviour’s Atonement Lutheran Church (program also 
performed at Paul Hall on Tuesday, November 13)—As part of Carnegie Hall’s citywide 
festival Voices from Latin America, Ensemble ACJW performs two free concerts of works 
by great Latin American composers of the twentieth century, including Villa-Lobos, 
Revueltas, Piazzolla, and Ana Lara. 
  

• Sunday, December 2 at Zankel Hall—Guest conductor Harry Bicket leads Ensemble 
ACJW in a program of Baroque-era repertoire, including Bach’s Cantata No. 51: Jauch et 
Gott in allen Landen with guest soprano Lucy Crowe; Bach’s Concerto for Oboe, Violin, 
and Continuo in D Minor, BWV 1060; Rebel’s Les élémens (“The Elements”); and Gluck’s 
Suite from Armide. 
 

• Wednesday, January 9 at Paul Hall—Messiaen’s Quatuor pour la fin du temps and 
Mozart’s Serenade for Winds in C Minor, K.388, comprise this free program. 
  

• Monday, February 18 at Weill Recital Hall—Ensemble ACJW performs Poulenc’s Sextet 
for Piano and Winds; Brahms’s Trio in E-flat Major for Violin, Horn, and Piano; and the 
New York premiere of a new work by Missy Mazzoli, commissioned by Carnegie Hall. 
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• Monday, March 11 at Paul Hall—This free program by Ensemble ACJW includes Bach’s 

Brandenburg Concerto No. 6 in B-flat Major, BWV 1051; Mozart’s Piano Quartet in E-flat 
Major, K.493; and Brahms’s String Quintet No. 2 in G Major, Op. 111. 

 
• Tuesday, March 19 at Zankel Hall—Guest conductor Robert Spano leads Ensemble 

ACJW and guest pianist Juho Pohjonen in a performance of Messiaen’s large-scale 
1974 work Des canyons aux étoiles…, inspired by the landscape and the birds of Utah 
and its Bryce Canyon area. 
 

• Sunday, April 14 at Our Saviour’s Atonement Lutheran Church (program also performed 
at Weill Recital Hall on Wednesday, April 17)—In a free Carnegie Hall Neighborhood 
Concert, Ensemble ACJW performs John Harbison’s Wind Quintet, Ravel’s Sonata for 
Violin and Cello, and Dvořák’s Piano Quintet in A Major, Op. 81. 
 

• Friday, May 10 at Weill Recital Hall—In its final Carnegie Hall appearance of the season, 
Ensemble ACJW performs Elliott Carter’s Triple Duo and Schubert’s Octet in F Major, 
D.803. 
 

• Tuesday, June 4 at Paul Hall—To conclude the season, Ensemble ACJW performs a free 
concert that includes Vivaldi’s Concerto in C Major for Two Trumpets, Strings, and 
Continuo, RV 537; Prokofiev’s Quintet in G Minor, Op. 39; David Lang’s involuntary; and 
Steve Reich’s Double Sextet. 

 
Residencies & Special Projects  
Skidmore College: From October 16-20, 2012 and February 12-16, 2013 the Academy fellows 
will create two extended performance and education residencies in Saratoga Springs, New York.  
For the sixth consecutive year, fellows will give performances on the Skidmore College campus in 
the Arthur Zankel Music Center and in non-traditional settings, while also offering master classes 
and lessons to students in the Skidmore music department.  Fellows will also visit Skidmore 
classes in other departments, work with student and area composers in composition-reading 
sessions, and visit community venues and K–12 classrooms in the Saratoga Springs area. 
 
(Le) Poisson Rouge Series: Ensemble ACJW performs an annual series of concerts at the 
Greenwich Village nightclub (Le) Poisson Rouge with programs conceived and developed by the 
fellows themselves. Details on this year’s series are to be announced. Past live performances by 
Ensemble ACJW at LPR (featuring past Academy fellows) are available to hear online at Q2 
Music / WQXR. Click the Q2 tab at wqxr.org and search for “Ensemble ACJW”.  Repertoire has 
included music by Bach, Chopin, Thelonious Monk, Radiohead, Louis Andriessen, and David 
Lang.  
 
Trinity Wall Street Series: For a second consecutive year, Ensemble ACJW performs a three-
concert series in downtown Manhattan at Trinity Wall Street.  This year’s concerts are on May 2, 
16, and 23, and feature repertoire featured throughout the season, including works by Bach, 
Mozart, Schubert, Brahms, Messiaen, Elliott Carter, Samuel Carl Adams, and Missy Mazzoli. 

Musical Connections: As part of their Academy work, fellows will perform at multiple 
nontraditional music venues across New York City through Musical Connections—a program of 
Carnegie Hall’s Weill Music Institute. The program is designed to bring live music to people 
coping with challenging social, physical, and emotional circumstances in healthcare settings, 
correctional facilities, senior-service organizations, and homeless shelters. 
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Academy Alumni Activities  
Carnegie Hall has worked to maintain close relationships with program alumni, offering them a 
wide range of opportunities.  As the reputation of Ensemble ACJW and The Academy has grown, 
demand for work by its alumni has developed as well.  National and international residencies—
each including performing, teaching, and community-engagement activities—have taken groups 
of Academy alumni to Mexico, Abu Dhabi, South Africa, Iceland, India, Germany, and Spain.  
Future residencies will take groups to Hong Kong and on return visits to Germany and Abu Dhabi.  
In addition, Carnegie Hall will work with The Declassified, a new artist collective created earlier 
this year by Academy alumni, on these and other residencies. The Declassified will also be 
featured this year in a Carnegie Hall Family Concert on Saturday, March 2.  
 
 
The Academy 
Created in 2007 by Carnegie Hall’s Executive and Artistic Director Clive Gillinson and The 
Juilliard School’s President Joseph W. Polisi, The Academy supports young professional 
musicians in developing careers as top-quality performers, innovative programmers, and 
dedicated teachers who are fully engaged with the communities in which they live and work. 
 
Fellows of the two-year Academy program—chosen not only for their musicianship, but also for 
their leadership qualities and commitment to music education—come from some of the best 
music schools in the country, including the Eastman School of Music, The Juilliard School, Rice 
University, The Colburn School, University of Southern California, New England Conservatory, 
and Yale School of Music. 
 
As Ensemble ACJW, the fellows are an inspirational musical collective that has earned accolades 
from critics and audiences alike for the quality of its performances, as well as its fresh and open-
minded approach, performing a wide range of music—from centuries past to works written days 
before an event—in a variety of performance venues. The group performs its own series at 
Carnegie Hall and regularly appears at The Juilliard School’s Paul Hall.  
 
In addition to performance opportunities at the highest level, a robust program of professional 
development is an essential part of The Academy. Fellows partner with New York City public 
schools to share their artistry with—and become central resources for— music classrooms in the 
five boroughs.  
 
Visit acjw.org to learn more. 
 

Major funding for The Academy–a program of Carnegie Hall, The Juilliard School, and the Weill Music 
Institute in partnership with the New York City Department of Education–has been provided by Mr. and Mrs. 
Nicola Bulgari, The Diller-von Furstenberg Family Foundation, Susan and Edward C. Forst, the Maxwell H. 
Gluck Foundation, The Irving Harris Foundation, The Kovner Foundation, and Mr. and Mrs. Lester S. Morse 
Jr. 
 
Additional support has been provided by The Edwin Caplin Foundation, Leslie and Tom Maheras, and the 
Edward John Noble Foundation. 
 
Public support is provided by the New York City Department of Education, the National Endowment for the 
Arts, and the Bureau of Educational and Cultural Affairs of the US Department of State. 
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Ticket Information for Carnegie Hall 
Tickets are available at the Carnegie Hall Box Office, 154 West 57th Street, or can be charged to major 
credit cards by calling CarnegieCharge at 212-247-7800 or by visiting the Carnegie Hall website, 
carnegiehall.org. 
 
For more information on discount ticket programs, including those for students, Notables members, and 
Bank of America customers, visit carnegiehall.org/discounts. 
 
Ticket Information for The Juilliard School’s Paul Hall 
Ensemble ACJW concerts at Juilliard’s Paul Hall are free, but tickets are required and available by calling 
the Janet and Leonard Kramer Box Office at Juilliard at 212-769-7406; or by visiting the Juilliard website: 
www.juilliard.edu. 
 
Ticket Information for Skidmore College’s Arthur Zankel Music Center 
Admission for Ensemble ACJW concerts at Skidmore College’s Arthur Zankel Music Center is free. For 
more information, please visit skidmore.edu/zankel or call the college’s Department of Music at 518-580-
5321. 
 

### 
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The Academy
A program of Carnegie Hall, The Juilliard School, and the Weill Music Institute  

in partnership with the New York City Department of Education

The Academy is a two-year fellowship program designed to prepare the world’s finest young musicians for careers 
that combine musical excellence with teaching, community engagement, advocacy, and leadership. It offers 
performance opportunities and residencies in New York City and beyond, year-long partnerships within New 
York City public schools, and intensive professional development. 

acjw.org
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2012–2013 Performance Highlights 
Twenty new fellows join The Academy at the start of the 
2012–2013 season. As part of the critically acclaimed 
Ensemble ACJW, they will collectively perform many 
concerts at Carnegie Hall, The Juilliard School, and other 
venues throughout New York City, including a series 
at (Le) Poisson Rouge nightclub in Greenwich Village 
with programs conceived and developed by the fellows. 
Highlights of Ensemble ACJW’s six Carnegie Hall concerts 
next season include programs led by early-music specialist 
Harry Bicket and conductor Robert Spano. Music heard 
in Ensemble ACJW’s concerts next season ranges from 
Messiaen, Tchaikovsky, Dvořák, and Schubert to New York 
premieres of works by Samuel Carl Adams and Missy Mazzoli, 
commissioned by Carnegie Hall.

Partnership with New York City Public Schools
The Academy’s in-school residency represents one of the 
largest in-depth collaborations between a cultural institution 
and New York City public schools. Each Academy fellow 
is partnered with a local public school for a performance 
residency that totals 25 days over the course of the year.  

Fellows bring mastery of their instruments as well as a 
professional performer’s perspective to music classrooms 
in all five boroughs of New York City. They team up with 
each school’s instrumental music teacher to build students’ 
musical skills through a tailored and creative approach, 
including instrumental teaching, creative projects, and 
performance demonstrations, depending on the school’s 
needs. Coupled with the residency, fellows create, develop, 
and perform in interactive ensemble concerts with Academy 
colleagues in each of the ensemble members’ schools.

Community Work in New York City
Throughout the season, Academy fellows participate in 
community-based performances at multiple non-traditional 
venues across New York City through Musical Connections, 
a program of Carnegie Hall’s Weill Music Institute. This 
program is designed to bring live music to people coping with 
challenging social, physical, and emotional circumstances 
in healthcare settings, correctional facilities, senior-service 
organizations, and homeless shelters. Fellows also perform 
several times per year as part of WMI’s free Neighborhood 
Concert Series.  

The Academy
A program of Carnegie Hall, The Juilliard School, and the Weill Music Institute  
in partnership with the New York City Department of Education
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Skidmore College Residency
This season, fellows of The Academy will create two extended 
performance and education residencies in Saratoga Springs, 
New York. For the sixth consecutive year, fellows will give 
performances on the Skidmore College campus in the Arthur 
Zankel Music Center and in non-traditional settings, while also 
offering master classes and lessons to students in the Skidmore 
music department. Fellows will also visit Skidmore classes in 
other departments, work with student and area composers in 
composition-reading sessions, and visit non-traditional venues 
and K–12 classrooms in the Saratoga Springs area.

Professional Development
Throughout the two-year program, Academy fellows participate 
in a rigorous, ongoing professional development program to 
ensure that they gain the necessary skills to be successful in all 
areas of the program and to become leaders in their field. Areas 
of emphasis include artistic excellence, engagement strategies 
both on and off the stage, advocacy, professional skills, and 
preparation for their work in the schools. Sessions are led by 
experts in the performing arts field, professional teaching 
artists, and Academy alumni. Coaching sessions and  

private lessons are also provided to fellows, as well as access 
to living composers such as Thomas Adès, John Adams, David 
Lang, and Steve Reich. 

Academy Alumni / National and International 
Residencies
Carnegie Hall has worked to maintain close relationships with 
program alumni, offering them a wide range of opportunities. 
As the strong reputation of Ensemble ACJW and The Academy 
has grown, demand for work by its alumni has developed as 
well. National and international residencies—each including 
performing, teaching, and community-engagement activities—
have taken groups of Academy alumni to Mexico, Abu Dhabi, 
South Africa, Iceland, Germany, and Spain with future 
residencies in the works. In addition, many alumni perform 
with current fellows in Ensemble ACJW, lead professional 
development sessions, serve as advisors for current fellows, and 
perform as part of the Weill Music Institute’s Family Concert 
Series and Musical Connections programs.   
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Created in 2007 by Carnegie Hall’s Executive and Artistic Director Clive Gillinson and The Juilliard School’s President  
Joseph W. Polisi, The Academy supports young professional musicians in developing careers as top-quality performers, 
innovative programmers, and dedicated teachers who are fully engaged with the communities in which they live and work.

Fellows of the two-year Academy program—chosen not only for their musicianship, but also for their leadership qualities and 
commitment to music education—come from some of the best music schools in the country, including Eastman School of Music, 
The Juilliard School, Rice University, The Colburn School, University of Southern California, New England Conservatory, and 
Yale School of Music.

As Ensemble ACJW, the fellows are an inspirational musical collective that has earned accolades from critics and audiences 
alike for the quality of its performances, as well as its fresh and open-minded approach, performing a wide range of music—from 
centuries past to works written days before an event—in a variety of performance venues. The group performs its own series at 
Carnegie Hall and regularly appears at The Juilliard School’s Paul Hall. 

In addition to performance opportunities at the highest level, a robust program of professional development is an essential part of 
The Academy. Fellows partner with New York City public schools to share their artistry with—and become central resources for—
music classrooms in the five boroughs. 

Visit acjw.org to learn more.

Listen to a live stream of Ensemble ACJW performances at (Le) Poisson Rouge, featuring music by Thelonious Monk, Bach, Chopin, 
Radiohead, Louis Andriessen, and David Lang. Click the Q2 Music tab at wqxr.org and search for “Ensemble ACJW.”

About The Academy / Ensemble ACJW

Major funding for The Academy has been provided by Mr. and Mrs. Nicola Bulgari, The Diller-von Furstenberg Family Foundation, Susan and Edward C. Forst, the Maxwell H. Gluck 
Foundation, The Irving Harris Foundation, The Kovner Foundation, and Mr. and Mrs. Lester S. Morse Jr.

Additional support has been provided by The Edwin Caplin Foundation, Leslie and Tom Maheras, and the Edward John Noble Foundation.

Public support is provided by the New York City Department of Education, the National Endowment for the Arts, and the Bureau of Educational 
and Cultural Affairs of the US Department of State.

Jennifer Taylor

“They are wonderful players … at the highest level. It makes me very optimistic about the future of music here, when you 
have these people who also have realized that they have to be evangelists, not high priests. So they must give out to themselves 
because otherwise, the art form is going to die.”    
—Sir Simon Rattle on Ensemble ACJW

“Being part of The Academy has shown me the importance of being able to clearly articulate who I am and what I want to 
share through music. This year, I’ve experienced firsthand that powerful communication skills are the best tools I have.” 
—Academy fellow Leelanee Sterrett (2010–2012)

“Students have attended field trips to Carnegie Hall and The Juilliard School, and have worked with an amazing fellow  
during classes, lessons, and rehearsals. Through workshops and insightful speakers, I have been challenged to raise my 
expectations for my students and myself. My teaching and our school’s music program have been enriched by this partnership. 
Most importantly, my students have received an experience in music that they will carry with them throughout their lives.”
—Audrey Mullen, teacher at PS 21 in Queens

Weill Music Institute



 

 
 
 
SCHOOLS PARTICIPATING IN THE ACADEMY, September 2012–June 2013 

 
School            Fellow 
Bronx        
MS 244 The New School for Leadership and the Arts —South Bronx, NY    Doug Balliett, Double Bass 
Pelham Academy for Academic and Community Engagement—Belmont, NY    Tyler Wottrich, Piano 
Fordham High School for the Arts—Belmont, NY   Thomas Bergeron, Trumpet 
 
Brooklyn       
PS 207 Elizabeth G. Leary —Marine Park, NY       Nanci Belmont, Bassoon 
Fort Hamilton High School—Bay Ridge, NY                     Caleb Hudson, Trumpet  
PS 112 Lefferts Park School—Dyker Heights, NY       Stuart Breczinski, Oboe 
PS 200 Benson School—Bath Beach, NY                     Gabriel Campos Zamora, Clarinet 
Brooklyn High School of the Arts—Boerum Hill, NY       Michelle Ross, Violin  
Edward R. Murrow High School—Midwood, NY       Alice Yoo, Cello  
PS 75 Mayda Cortiella School—Bushwick, NY       Grace Park, Violin 
PS 241  Emma L. Johnson School—Crown Heights, NY      Alexandria Le, Piano 
 
Manhattan 
PS/MS 46 Arthur Tappan School—Harlem, NY                    Catherine Gregory, Flute  
NYC Lab School of Collaborative Studies—Chelsea, NY      Tony Flynt, Double Bass  
City College Academy of the Arts—Washington Heights, NY      Megan Griffin, Viola  
PS/MS 161 Pedro Albizu Campos—Harlem, NY       Clara Lyon, Violin   
          
 
Queens 
Grover Cleveland High School—Ridgewood, NY                    Laura Weiner, French Horn 
MS 158 Marie Curie—Bayside, NY            Ian Sullivan, Percussion 
PS 21 Edward Hart—Flushing, NY         Liam Burke, Clarinet  
PS 887 The 51 Avenue Academy—Elmhurst, NY       John Stulz, Viola  
          
Staten Island 
IS 61 William A. Morris—Randall Manor, NY         Hannah Collins, Cello 
 
_______________________________________________________________________________ 
 
FELLOWS OF THE ACADEMY, September 2012–June 2013 
 
Doug Balliett’s prolific career spans classical performance, composition, rap, rock, spoken word, period 
performance, and conducting. As a bassist, he has performed with Alarm Will Sound, Ensemble Modern 
and Ensemble Modern Orchestra, San Antonio Symphony, and Metropolis Ensemble. He has earned 
fellowships at Tanglewood (principal under James Levine), Aspen (principal under Jane Glover), National 
Orchestral Institute (principal under Andrew Litton), National Repertory Orchestra (principal under Carl 
Topilow), and the Lucerne Festival Academy (principal under Pierre Boulez). Doug’s compositions have 
garnered several awards including prizes in the Frederick Delius Competition, Leonard Bernstein 
Scholarship, and Harvard’s first annual Artist Development Grant. His hip-hop project The Oracle 
Hysterical was recently the featured composer-in-residence at the Lucerne Festival, where Doug and his 
collaborators presented an evening of Grimm songs and a new hip-hopera based on Herman Melville’s 
Billy Budd. In 2010, he composed, produced, and conducted his popera seria Lucretia, recently revived at 



New York University. Doug graduated from Harvard University in 2007 with high honors and received a 
master’s degree at The Juilliard School in Historical Performance. As part of his Academy program, he 
teaches in the Bronx at MS 244 The New School for Leadership and the Arts. 
 
Bassoonist Nanci Belmont received a bachelor’s degree from Florida State University, and a master’s 
degree from the Manhattan School of Music, where she studied with Frank Morelli. A native Floridian, she 
has regularly performed with the Orlando Philharmonic and Tallahassee Symphony Orchestra. She is 
also an alumna of the Sarasota and Chautauqua music festivals, Banff Festival Orchestra, and the 
National Orchestral Institute. As a freelance orchestral musician, Nanci has performed in several venues 
throughout the New York metropolitan area, including Alice Tully Hall, The DiMenna Center for Classical 
Music, as well as a performance at the New Year’s Eve Concert for Peace at the Cathedral Church of 
Saint John the Divine.  An active chamber musician, Nanci has recently appeared with the Windscape 
woodwind quintet in a performance at the Manhattan School of Music, as well as in a performance of 
Stravinsky’s Histoire du soldat at the Russian Embassy in Washington, DC. Her interest in contemporary 
compositions has led her to premiere chamber works in both the US and Canada. As part of her 
Academy program, Nanci teaches in Brooklyn at PS 207 Elizabeth G. Leary. 
 
Thomas Bergeron is a trumpeter, educator, composer, and improviser. At home in a wide variety of 
genres, he is dedicated to breaking down musical boundaries between performers, students, audiences, 
and presenters. His debut album on Daywood Drive Records features contemporary jazz chamber music 
inspired by the piano compositions of Claude Debussy. He has taught jazz, classical trumpet, and 
chamber music at Williams College, Bennington College, Amherst College, and Yale University. Thomas 
holds two advanced degrees in music from the Yale School of Music, as well as a bachelor’s degree in 
Management from the University of Massachusetts. He currently serves as principal trumpet with the 
Springfield Symphony Orchestra and has been a member of the Radio City Music Hall Orchestra. He has 
performed with The Temptations, Danish Radio Symphony Orchestra, Albany Symphony, Vermont 
Symphony Orchestra, Deep Purple, The Irish Tenors, Arlo Guthrie, and Byron Stripling. Thomas is a 
founding member of the Reveille Trumpet Collective, dedicated to expanding the contemporary music 
repertoire for trumpet. He has commissioned and premiered works by Lukas Ligeti, Andy Akiho, David 
Kechley, Jay Wadley, and Jacob Walls. As part of his Academy program, Thomas teaches in the Bronx at 
Fordham High School for the Arts. 
 
Stuart Breczinski is a New York–based oboist, improviser, composer, and educator whose early interest 
in making unusual sounds on the oboe has developed into a passion for creating and sharing innovative 
audio with audiences of all backgrounds. A proponent of chamber and contemporary music, Stuart is an 
original member of ensemble mise-en, Ensemble Moto Perpetuo, and The Generous Ensemble. He has 
also performed as a chamber musician with the Bang on a Can Summer Festival, Contemporaneous, 
Performance 20/20, and Tactus. As the 2009 winner of the Paranov Concerto Competition, Stuart gave 
the American premiere of Paul Patterson’s Phoenix Concerto for Oboe and Strings with the Hartt 
Symphony Orchestra. Additionally, he was the 2007 winner of the Iowa Center for the Arts competition 
and a two-time winner of both the Lillian Fuchs Memorial Chamber Music Competition and the Midwest 
Oboe Competition. Stuart holds a master’s degree from The Hartt School and bachelor’s degrees in 
music and mechanical engineering from the University of Iowa, with additional study at the Manhattan 
School of Music. As part of his Academy program, Stuart teaches in Brooklyn at PS 112 Lefferts Park. 
 
Clarinetist Liam Burke is quickly becoming a luminary in the music world. Upon graduating, The Juilliard 
School awarded Liam the prestigious Peter Mennin Prize for Outstanding Achievement and Leadership in 
Music. He was also named winner of the Juilliard Clarinet Concerto Competition and Vandoren Emerging 
Artist Competition in 2011. Liam has appeared as soloist with the Music for All National Festival, Aspen 
Music Festival, Colorado College Summer Music Festival, and Senior Boston Youth Symphony 
Orchestra. As an orchestral musician, he has performed with the New York Philharmonic, Mostly Mozart 
Festival Orchestra, Orchestra of St. Luke’s, American Ballet Theatre Orchestra, New World Symphony, 
and New York String Orchestra. Liam received his bachelor’s and master’s degrees from The Juilliard 
School, where he studied with Jon Manasse. As part of his Academy program, Liam teaches in Queens 
at PS 21 Edward Hart. 
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Cellist Hannah Collins is a dynamic performer devoted to diverse forms of musical and multimedia 
expression. With support from The Presser Foundation, Hannah spent 2009 to 2011 in France and The 
Netherlands researching and performing contemporary cello repertoire. She has recently commissioned 
and premiered several unconventional works for solo cello. Hannah is also an active performer of early 
music, appearing frequently with the Quodlibet Ensemble and Sebastian Chamber Players. She served 
as the lead continuo player on the 2009 Naxos recording of the Bach and Mendelssohn magnificats with 
Yale Schola Cantorum, and studied 17th- and 18th-century chamber music with Baroque violinist Robert 
Mealy as a visiting fellow at the Yale School of Music. Hannah has been invited to perform at festivals 
throughout Europe and North America, including the Centre d’arts Orford, Kneisel Hall, Santa Fe, 
Aldeburgh, and Giverny music festivals.  In 2011, Hannah received a master’s degree from the Royal 
Conservatory of The Hague; she also holds degrees in biomedical engineering and music from Yale 
University. Her teachers have included Stefan Reuss, Ole Akahoshi, Aldo Parisot, and Michel Strauss. As 
part of her Academy program, Hannah will teach on Staten Island at IS 61 William A. Morris. 
 
Bassist Tony Flynt performs as a solo, chamber, and orchestral musician in world-renowned venues 
such as Merkin Concert Hall, Jordan Hall, Sydney Opera House, Symphony Hall, Tokyo Opera City, and 
Teatro Colón. For three years, Tony performed and toured extensively as part of A Far Cry chamber 
orchestra. He has collaborated with members of the Cleveland, Takács, Juilliard, and Vermeer quartets, 
in addition to performances with the Peabody Trio, Borromeo String Quartet, and International 
Contemporary Ensemble. Tony is currently assistant principal of the Springfield Symphony Orchestra, 
and was previously principal of Opera Pacific and the Verbier Festival Orchestra. He has played as a 
substitute with the Boston, Houston, San Diego, and American symphony orchestras. Tony completed a 
master’s degree at the New England Conservatory, where he received the prestigious Edward Hyde Cox 
Presidential Scholarship. He won the 2011 New England Conservatory Concerto Competition and was 
also a recipient of the Borromeo String Quartet Guest Artist Award. Tony completed bachelor’s degrees in 
Music and Hispanic and Classical Studies at Rice University, and received a Professional Studies 
certificate from The Colburn School. As part of his Academy program, Tony teaches in Manhattan at the 
NYC Lab School for Collaborative Studies. 
 
Australian flutist Catherine Gregory graduated with honors from the Queensland Conservatorium at 
Griffith University under the tutelage of Gerhard Mallon. After receiving her master’s degree with high 
distinction, Catherine was awarded a Fulbright scholarship, Brisbane City Council’s Young and Emerging 
Artists Fellowship, and American Australian Association’s Dame Joan Sutherland Fund grant. These 
awards supported her pursuit of an artist’s diploma at Carnegie Mellon University as a student of Alberto 
Almarza and Jeanne Baxtresser. Catherine has performed with the Queensland Symphony Orchestra, as 
well as the Paris Opera Ballet on their Australian tour. She has performed for both the Governor and 
Premier of Queensland, and was a featured soloist at the 60th Anniversary of the Australian-American 
Fulbright Commission in Washington, DC. As a major winner of the Pittsburgh Concert Society 
competition, Catherine was a featured recitalist and was invited to teach and perform at the 10th 
International Flute Festival of Chile. Catherine has won several prizes including the James Carson Flute 
Competition, Carnegie Mellon University Baroque and Concerto competitions, and the 2011 Golden Key 
Visual and Performing Arts Achievement Award. As part of her Academy program, Catherine teaches in 
Manhattan at PS/MS 46 Arthur Tappan. 
 
Violist Megan Griffin earned a bachelor’s and master’s degree from The Juilliard School, where she 
studied with Sam Rhodes, Misha Amory, Heidi Castleman, and Hsin-Yun Huang. Awarded the Peter 
Mennin Award for Outstanding Achievement and Leadership in Music, Megan advocates for arts outreach 
and education and created an initiative that brings Juilliard students to teach underprivileged students in 
Arusha, Tanzania. Megan has performed at the Marlboro Music Festival and Kneisel Hall Chamber Music 
Festival, and has been a member of the Spoleto Festival Orchestra and the Schleswig-Holstein Festival 
Orchestra.  She recently spent a year in Miami performing with the New World Symphony. As an alumna 
of the Perlman Music Program, Megan has performed chamber music concerts with Itzhak Perlman in 
New York, Virginia, and New Jersey, and also participated in the residency in Israel. Originally from 
Englewood, Colorado, Megan has performed with the Denver Young Artists Orchestra, Aurora Symphony 
Orchestra, and Colorado Symphony. She was a two-time winner of the Young Musicians Foundation of 
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Colorado “Top Performer” prize. As part of her Academy program, Megan teaches in Manhattan at the 
City College Academy of the Arts. 
 
Trumpet player Caleb Hudson earned his bachelor’s and master’s degrees from The Juilliard School, 
where he studied with Raymond Mase, Mark Gould, and John Thiessen. He makes his solo debut this 
season with the Chamber Music Society of Lincoln Center performing Bach’s Brandenburg Concerto No. 
2 in Alice Tully Hall. Caleb was soloist at the 2009 Aspen Music Festival with Vladimir Feltsman in 
Shostakovich’s Concerto for Piano and Trumpet, and in the New York premiere of John Adams’s City 
Noir at Carnegie Hall in 2010. He has also performed at the Verbier, Aspen, and Music Academy of the 
West music festivals. A native of Lexington, Kentucky, Caleb won multiple first prizes at the National 
Trumpet Competition in the solo division and with the Juilliard Trumpet Ensemble. He serves as principal 
trumpet of Symphony in C, and has performed with the New York City Ballet, New World Symphony, 
Hudson Valley Philharmonic, New York Trumpet Ensemble, and the American Brass Quintet. As a 
baroque musician, Caleb has played with historical performance ensembles including Philharmonia 
Baroque Orchestra, American Bach Soloists, American Classical Orchestra, and Trinity Baroque 
Orchestra. As part of his Academy program, Caleb teaches in Brooklyn at Fort Hamilton High School. 
  
American pianist Alexandria Le enjoys a multi-faceted career as a soloist, chamber musician, and 
teaching artist. She is a winner of the 2011 Pro Musicis International Award, Bradshaw & Buono 
International Piano Competition, and the 2012 Emerson String Quartet’s Ackerman Chamber Music 
Competition. Alexandria frequently collaborates with members of leading orchestras and ensembles and 
appeared last season in concerts with Frank Morelli, Pedro Díaz, Michael Powell, Kevin Cobb, and 
Øystein Baadsvik. She has also served as a resident collaborative pianist at The Banff Centre. She has 
been a guest faculty artist at the Longy School of Music of Bard College, undergraduate chamber music 
coach at Stony Brook University, and guest lecturer at the Las Vegas Academy of International Studies, 
Performing, and Visual Arts.  Alexandria earned a master’s degree from Stony Brook University, where 
she is currently completing her doctorate. She holds a bachelor’s degree from the Eastman School of 
Music. Her teachers and mentors have included Christina Dahl, Gilbert Kalish, Douglas Humpherys, Erna 
Gulabyan, and her mother Michelle Le. As part of her Academy program, Alexandria teaches in Brooklyn 
at PS 241 Emma L. Johnston. 
 
Based in New York City, violinist Clara Lyon enjoys a diverse career as a soloist, chamber musician, 
orchestral player, and teacher. She performs regularly with the Argento Chamber Ensemble, and has 
been a guest artist with the Momenta Quartet, Norwalk Symphony Orchestra, and Ensemble 20-21. In 
addition to two performing residencies at Cornell University and a teaching residency at Ithaca College, 
Clara has recently participated in a performing arts residency with St. Joseph Family, a network of 
schools and orphanages in Haiti. She is a frequent guest of orchestras across her home state of 
Pennsylvania, and has also performed concertos with the Festival de la Orquesta Sinfónica Juvenil de las 
Américas in Puerto Rico and the Viva Vivaldi Orchestra at the Kennedy Center. Clara is the prizewinner 
of the 2012 Schadt International String Competition, NFAA ARTS award, and Irving M. Klein International 
String Competition. She earned a bachelor’s degree from The Juilliard School, as well as a master’s 
degree from Stony Brook University, where she is currently pursuing a doctoral degree. As part of her 
Academy program, Clara teaches in Manhattan at PS/MS 161 Pedro Albizu Campos.   
 
Violinist Grace Park has performed as a soloist at the world’s most prestigious venues, including the Walt 
Disney Concert Hall in Los Angeles, Hollywood Bowl, Kennedy Center’s Millennium Stage, Rudolfinum in 
Prague, and Glinka Hall in St. Petersburg. As a recent winner of two concerto competitions at New 
England Conservatory, she made her Boston debut in Jordan Hall performing the Tchaikovsky Violin 
Concerto with the NEC Philharmonia under the direction of David Loebel, and the Mozart Sinfonia 
concertante with the NEC Chamber Orchestra.  As an active chamber musician, Grace has collaborated 
with Roger Tapping, Paula Robison, Alan Kay, Steven Doane, Paul Katz, Boris Berman, Michael Kannen, 
and Anthony Marwood. She has performed at the Yellow Barn and Music@Menlo festivals, IMS Prussia 
Cove Open Chamber Music seminar, and Perlman Music Program’s Chamber Music Workshop. While 
pursuing her bachelor’s and master’s degrees at the New England Conservatory, Grace studied with 
Donald Weilerstein and Miriam Fried. She plays a 1719 Francesco Gobetti generously on loan from the 
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Colburn Foundation. As part of her Academy program, Grace teaches in Brooklyn at PS 75 Mayda 
Cortiella. 
 
Violinist Michelle Ross enjoys a career as a soloist, chamber musician, and composer. She has been 
featured as a soloist with the Westchester Philharmonic, Juilliard Pre-College Orchestra, and Yonkers 
Philharmonic Orchestra. Michelle has also given recitals and lectures at the Neue Galerie, Old Westbury 
Gardens, Grand Central Academy of Art, and WMP Concert Hall. Festival appearances include 
performances at the Marlboro, Music@Menlo, Perlman Music Program, and Kneisel Hall chamber music 
festivals. She will be touring with Musicians from Marlboro in their upcoming seasons.  As a composer, 
Michelle’s works have been premiered in Lincoln Center’s Beyond the Machine festival and at the 
Baryshnikov Arts Center, and her music recently went on tour with the Aspen Santa Fe Ballet. Michelle 
frequently collaborates with an array of exciting choreographers, visual artists, and actors. Having trained 
with Itzhak Perlman since age 12, Michelle went on to pursue a master’s degree from The Juilliard School 
and a bachelor’s degree in English and Comparative Literature from Columbia University. She has also 
studied with Dorothy DeLay, Catherine Cho, and Ronald Copes. As part of her Academy program, 
Michelle teaches in Brooklyn at the Brooklyn High School of the Arts. 
 
Born and raised in Columbus, Ohio, violist John Stulz has gone on to live and study in Los Angeles and 
Boston. His artistic mentors include Donald McInnes, Kim Kashkashian, Garth Knox, Donald Crockett, 
and Midori. Guided by an artistic obsession with all sounds singular, John’s major performances include 
Luciano Berio’s daunting Chemins II with the Boston Modern Orchestra Project; West Coast premieres of 
works by Donald Crockett, Elliott Carter, and Krzysztof Meyer; as well as chamber music performances 
with Arnold Steinhardt, Joseph Silverstein, and Steven Mackey.  As a musical entrepreneur, John 
partnered with the conductor Vimbayi Kaziboni in 2008 to found the Los Angeles–based What’s Next? 
Ensemble. The group has since brought together more than 100 young musicians to perform the music of 
over 40 local composers under the auspices of their annual Los Angeles Composers Project. In addition 
to his viola career, John is an avid hiker, composer, and all-around enthusiast of radical aesthetics. As 
part of his Academy program, John teaches in Queens at PS 877 The 51 Avenue Academy. 
 
Percussionist Ian Sullivan received a master’s degree from The Juilliard School in 2012, where he 
studied with Markus Rhoten, Greg Zuber, and Daniel Druckman. While pursuing a bachelor’s degree at 
the University of Michigan, he studied with Michael Udow, Brian Jones, Joseph Gramley, and Ian Ding. 
Ian has performed with Yo-Yo Ma’s Silk Road Ensemble, So Percussion, Sharon Isbin, Axiom Music 
Ensemble, Salome Chamber Orchestra, and Mark Morris Dance Group at such prestigious venues as 
Avery Fisher Hall, Alice Tully Hall, and Seiji Ozawa Hall.  A graduate of the Interlochen Arts Academy, Ian 
has performed in the Verbier Festival Orchestra. He was previously a fellow at the Tanglewood Music 
Center, where he performed with the Tanglewood Music Center Orchestra and the Boston Symphony 
Orchestra; and was also a fellow at the Pacific Music Festival in Sapporo, Japan. For three summers, Ian 
participated in the Aspen Music Festival, receiving the Charles Owen Fellowship in 2009. He has been 
awarded the Fred Hoey Memorial Scholarship and Avedis Zildjian Percussion Scholarship, and was 
winner of the Interlochen Arts Academy Concerto Competition. As part of his Academy program, Ian 
teaches in Queens at MS 158 Marie Curie.  
 
A native of Colorado Springs, French horn player Laura Weiner received her bachelor’s degree summa 
cum laude from Northwestern University and her master’s degree from the University of Wisconsin-
Madison on a University Fellowship. Laura has performed with musical groups as diverse as the New 
World Symphony, Ensemble Dal Niente, and Madison Bach Musicians. She has been a member of the 
LaCrosse and Beloit Janesville symphony orchestras in Wisconsin, and has played in orchestras at the 
Texas Music Festival, Colorado College Summer Music Festival, and American Institute of Musical 
Studies in Graz, Austria. As a chamber musician, she was a fellow of the Norfolk Chamber Music 
Festival. Her principal teachers include Gail Williams, Douglas Hill, William Barnewitz, and Daniel 
Grabois.  As an advocate for accessible and interesting performances, Laura has co-directed the 
chamber music collective Classical Revolution Madison and served as the programming director for 
Grace Presents, an outreach concert series in Madison. For four years, she directed a weekly mentorship 
program for at-risk youth in Evanston, Illinois, called the Breakfast Club. As part of her Academy program, 
Laura teaches in Queens at Grover Cleveland High School. 
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Pianist Tyler Wottrich has developed a successful career spanning chamber music, ballet, opera, art 
song, and gospel. He received the Emerson String Quartet’s Ackermann Prize in 2011 and has been 
heard on classical radio stations including Chicago’s WFMT, Cleveland’s WCLV, Minnesota’s MPR, and 
Michigan’s WNMU. Tyler has performed with artists such as violinist Jorja Fleezanis, the Pacifica Quartet, 
and Bolshoi prima ballerina Nina Ananiashvili, as well as with Grammy Award–winning African-American 
choral group Sounds of Blackness. Tyler appeared in Marilyn Horne’s The Song Continues at Carnegie 
Hall after winning honorable mention in the 2011 Marilyn Horne Song Competition, and has been a vocal 
coach at the Music Academy of the West, Opera North, and Art Song Festival.  Tyler graduated from the 
University of Minnesota summa cum laude with degrees in both piano performance and mathematics, 
and earned a master’s degree from Stony Brook University. He has studied with Gail Olszewski and Lydia 
Artymiw, and is currently pursuing a doctorate from Stony Brook with Gilbert Kalish. As part of his 
Academy program, Tyler teaches in the Bronx at the Pelham Academy of Academic and Community 
Engagement. 
 
Cellist Alice Yoo has performed extensively throughout the US and abroad as a soloist, recitalist, and 
chamber musician. She has collaborated with distinguished artists such as Itzhak Perlman, Midori, Miriam 
Fried, Kim Kashkashian, Ralph Kirshbaum, and Anthony Marwood. Festival appearances include 
performances at the Ravinia Festival’s Steans Music Institute, Music@Menlo, Caramoor Rising Stars, 
Perlman Music Program, and The Banff Centre; as well as a residency at Yellow Barn Music Festival. 
Alice has won top prizes in the Cleveland Cello Society Scholarship Competition, Holland-America Music 
Society Competition, Schadt International String Competition, Klein International String Competition, and 
National Symphony Orchestra’s Young Soloists’ Competition. She was a founding member of the Vox 
Piano Trio, and is currently a member of Ensemble U-HAC and Caramoor Virtuosi.  Alice has participated 
in master classes with Yo-Yo Ma, Steven Isserlis, Frans Helmerson, Leon Fleisher, György Kurtág, Anner 
Bylsma, Boris Pergamenschikow, Claude Frank, and Gary Hoffman. She earned a bachelor’s degree 
from the New England Conservatory, studying with Paul Katz; a post-graduate diploma from the Royal 
Northern College of Music; and a master’s degree from the University of Southern California as a student 
of Ralph Kirshbaum. As part of her Academy program, Alice teaches in Brooklyn at Edward R. Murrow 
High School. 
 
Clarinetist Gabriel Campos Zamora was born in San José, Costa Rica, where he began his musical 
training at the Instituto Nacional de Musica as a student of Jose Manuel Ugalde Quirós. He continued his 
studies at the Interlochen Arts Academy and later received his bachelor’s degree in music from the 
Colburn School in Los Angeles, where he studied with renowned professor Yehuda Gilad. A laureate of 
several competitions, Gabriel received first prize at the 2008 Pasadena Showcase House Instrumental 
Competition, in addition to winning the 2009 Aspen Music Festival, 2010 Music Academy of the West, 
and 2011 National Repertory Orchestra concerto competitions. He has been a participant at the Aspen, 
Music Academy of the West, National Repertory Orchestra, and Spoleto USA festivals.  Gabriel is a 
versatile musician who has performed with jazz artists such as Stix Hooper and his Viewpoint ensemble, 
Hubert Laws, and Jim Walker’s Free Flight band. An avid supporter of community engagement and arts 
advocacy, he was a mentor for Youth Orchestra LA, a program that models Venezuela’s El Sistema in 
downtown Los Angeles. As part of his Academy program, Gabriel teaches in Brooklyn at PS 200 Benson 
School. 
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2012–2013 Ensemble ACJW performances 
As of September 10, 2012 
 
 
ENSEMBLE ACJW 
Skidmore College 
Arthur Zankel Music Center 
Helen Filene Ladd Concert Hall 
815 North Broadway 
Saratoga Springs, NY 12866 

Friday, October 19, 2012 at 8:00 p.m.
Ensemble ACJW 
 
SAMUEL CARL ADAMS twenty four strings (World Premiere, 
commissioned by Carnegie Hall) 
WOLFGANG AMADEUS MOZART Quintet for Clarinet and Strings in A 
Major, K. 581 
PYOTR ILYICH TCHAIKOVSKY Souvenir de Florence for String Sextet, 
Op. 70 
 
For more information: 518-580-5320, skidmore.edu 
 
 

ENSEMBLE ACJW 
Weill Recital Hall 

Monday, October 22, 2012 at 7:30 p.m. 
Ensemble ACJW 
 
SAMUEL CARL ADAMS twenty four strings (NY Premiere, 
commissioned by Carnegie Hall) 
WOLFGANG AMADEUS MOZART Quintet for Clarinet and Strings in A 
Major, K. 581 
PYOTR ILYICH TCHAIKOVSKY Souvenir de Florence for String Sextet, 
Op. 70 
 
Lead support for Carnegie Hall commissions is provided by The Andrew 
W. Mellon Foundation. 
 
Tickets: $30 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



NEIGHBORHOOD CONCERT:  
ENSEMBLE ACJW 
Our Saviour’s Atonement Lutheran Church 
178 Bennett Avenue (at 189th Street)  
 

Sunday, November 11, 2012 at 5:00 p.m. 
Ensemble ACJW 
 
HEITOR VILLA-LOBOS Bachianas brasileira No. 6 
HEITOR VILLA-LOBOS Quinteto em forma de chôros 
SILVESTRE REVUELTAS Homenaje a Federico García Lorca 
SILVESTRE REVUELTAS Ocho Por Radio 
ANA LARA Aulós 
ASTOR PIAZZOLLA Histoire du Tango for Flute and Guitar (arr. Caleb 
Hudson) 
 
Presented by Carnegie Hall in partnership with Celebrate México Now. 
 
Lead funding for Voices from Latin America is provided by grants from 
the Ford Foundation and The Andrew W. Mellon Foundation. 
 
Sponsored, in part, by Bank of Tokyo-Mitsubishi UFJ and Mercantil 
Servicios Financieros. 
 
Public support is provided by the National Endowment for the Arts and 
the Consulate General of Brazil in New York. 
 
For more information: 212-923-5757, mosaconcerts.org 
 
Tickets: Free 
 
 

ENSEMBLE ACJW 
Paul Hall, The Juilliard School 
155 West 65th Street 
 

Tuesday, November 13, 2012 at 8:00 p.m. 
Ensemble ACJW 
 
HEITOR VILLA-LOBOS Bachianas brasileira No. 6 
HEITOR VILLA-LOBOS Quinteto em forma de chôros 
SILVESTRE REVUELTAS Homenaje a Federico García Lorca 
SILVESTRE REVUELTAS Ocho Por Radio 
ANA LARA Aulós 
ASTOR PIAZZOLLA Histoire du Tango for Flute and Guitar (arr. Caleb 
Hudson) 
 
For more information: 212-769-7406 
 
Tickets: Free; tickets available at the Juilliard Box Office beginning 
October 30 
 
 

ENSEMBLE ACJW 
Zankel Hall 

Sunday, December 2, 2012 at 7:30 p.m. 
Ensemble ACJW 
Harry Bicket, Conductor 
Lucy Crowe, Soprano 
Stuart Breczinski, Oboe 
Michelle Ross, Violin 
 
JOHANN SEBASTIAN BACH Concerto for Oboe, Violin, and Continuo 
in D Minor, BWV 1060 
JOHANN SEBASTIAN BACH Cantata No. 51: Jauchzet Gott in allen 
Landen! 
JEAN-FERY REBEL Les élémens ("The Elements") 
CHRISTOPH WILLIBALD GLUCK Suite from Armide 
 
Tickets: $40—$50 
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ENSEMBLE ACJW 
Paul Hall, The Juilliard School 
155 West 65th Street 
 

Wednesday, January 9, 2013 at 8:00 p.m. 
Ensemble ACJW 
 
WOLFGANG AMADEUS MOZART Serenade for Winds in C Minor, K. 
388 
OLIVIER MESSIAEN Quatuor pour la fin du temps 
 
For more information: 212-769-7406 
 
Tickets: Free; tickets available at the Juilliard Box Office  
 
 

ENSEMBLE ACJW 
Skidmore College 
Arthur Zankel Music Center 
Helen Filene Ladd Concert Hall 
815 North Broadway 
Saratoga Springs, NY 12866 
 

Friday, February 15, 2013 at 8:00 p.m.
Ensemble ACJW 
 
MISSY MAZZOLI New Work (World Premiere, commissioned by 
Carnegie Hall) 
FRANCIS POULENC Sextet for Piano and Winds 
JOHANNES BRAHMS Trio in E-flat Major for Violin, Horn, and Piano, 
Op. 40 
 
For more information: 518-580-5320, skidmore.edu 
 
 

ENSEMBLE ACJW 
Weill Recital Hall 

Monday, February 18, 2013 at 7:30 p.m. 
Ensemble ACJW 
 
MISSY MAZZOLI New Work (NY Premiere, commissioned by Carnegie 
Hall) 
FRANCIS POULENC Sextet for Piano and Winds 
JOHANNES BRAHMS Trio in E-flat Major for Violin, Horn, and Piano, 
Op. 40 
 
Lead support for Carnegie Hall commissions is provided by The Andrew 
W. Mellon Foundation. 
 
Tickets: $30 
 
 

ENSEMBLE ACJW 
Paul Hall, The Juilliard School 
155 West 65th Street 
 

Monday, March 11, 2013 at 8:00 p.m.
Ensemble ACJW 
 
JOHANN SEBASTIAN BACH "Brandenburg" Concerto No. 6 in B-flat 
Major, BWV 1051 
WOLFGANG AMADEUS MOZART Piano Quartet in E-flat Major, K. 493
JOHANNES BRAHMS String Quintet No. 2 in G Major, Op. 111 
 
For more information: 212-769-7406 
 
Tickets: Free; tickets available at the Juilliard Box Office  
 
 

ENSEMBLE ACJW 
Zankel Hall 

Tuesday, March 19, 2013 at 6:00 p.m.
Ensemble ACJW 
Robert Spano, Conductor 
Juho Pohjonen, Piano 
Laura Weiner, Horn 
 
OLIVIER MESSIAEN Des canyons aux étoiles … 
 
Tickets: $40—$50 

valgie
Text Box
The Academy Listing of Events (as of September 10, 2012), Page 3 of 5




NEIGHBORHOOD CONCERT:  
ENSEMBLE ACJW 
Our Saviour's Atonement Lutheran Church 
178 Bennett Avenue (at 189th Street)  
 

Sunday, April 14, 2013 at 5:00 p.m.
Ensemble ACJW 
 
JOHN HARBISON Wind Quintet 
MAURICE RAVEL Sonata for Violin and Cello 
ANTONÍN DVOŘÁK Piano Quintet No. 2 in A Major, Op. 81 
 
For more information: 212-923-5757, mosaconcerts.org 
 
Tickets: Free 
 
 

ENSEMBLE ACJW 
Weill Recital Hall 

Wednesday, April 17, 2013 at 7:30 p.m. 
Ensemble ACJW 
 
JOHN HARBISON Wind Quintet 
MAURICE RAVEL Sonata for Violin and Cello 
ANTONÍN DVOŘÁK Piano Quintet in A Major, Op. 81 
 
Tickets: $30 
 
 

ENSEMBLE ACJW 
Trinity Wall Street 
 

Thursday, May 2, 2013 at 1:00 p.m.
Ensemble ACJW 
 
OLIVIER MESSIAEN Quatuor pour la fin du temps 
 
Tickets: Free 
 
 

ENSEMBLE ACJW 
Weill Recital Hall 

Friday, May 10, 2013 at 7:30 p.m.
Ensemble ACJW 
 
ELLIOTT CARTER Triple Duo 
FRANZ SCHUBERT Octet in F Major, D. 803 
 
Tickets: $30 
 

ENSEMBLE ACJW 
Trinity Wall Street 
 

Thursday, May 16, 2013 at 1:00 p.m.
Ensemble ACJW 
 
SAMUEL CARL ADAMS New Work 
JOHANN SEBASTIAN BACH "Brandenburg" Concerto No. 6 in B-flat 
Major, BWV 1051 
WOLFGANG AMADEUS MOZART Serenade for Winds in C Minor, K. 
388 
 
Tickets: Free 
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ENSEMBLE ACJW 
Trinity Wall Street 

Thursday, May 23, 2013 at 1:00 p.m.
Ensemble ACJW 
 
MISSY MAZZOLI New Work 
JOHANNES BRAHMS Trio in E-flat Major for Violin, Horn, and Piano, 
Op. 40 
 
Tickets: Free  
 
 

ENSEMBLE ACJW 
Paul Hall, The Juilliard School 
155 West 65th Street 
 

Tuesday, June 4, 2013 at 8:00 p.m.
Ensemble ACJW 
 
ANTONIO VIVALDI Concerto in C Major for Two Trumpets, Strings, and 
Continuo, RV 537 
SERGEI PROKOFIEV Quintet in G Minor, Op. 39 
DAVID LANG involuntary 
STEVE REICH Double Sextet 
For more information: 212-769-7406 
 
Tickets: Free; tickets available at the Juilliard Box Office  

 
 
Major funding for The Academy–a program of Carnegie Hall, The Juilliard School, and the Weill Music Institute in 
partnership with the New York City Department of Education–has been provided by Mr. and Mrs. Nicola Bulgari, The 
Diller-von Furstenberg Family Foundation, Susan and Edward C. Forst, the Maxwell H. Gluck Foundation, The Irving 
Harris Foundation, The Kovner Foundation, and Mr. and Mrs. Lester S. Morse Jr. 
 
Additional support has been provided by The Arnow Family Fund, The Edwin Caplin Foundation, Leslie and Tom 
Maheras, and the Edward John Noble Foundation. 
 
Public support is provided by the New York City Department of Education, the National Endowment for the Arts, and the 
Bureau of Educational and Cultural Affairs of the US Department of State. 
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February 19, 2011 
 
At The Academy, A Young Ensemble Begins 
 
By Jeff Lunden 
 
 

 
 

 
Jennifer Taylor/Getty Images  

The Ensemble ACJW, conducted by Sir Simon Rattle (center), features musicians from the Academy, sponsored by 
Carnegie Hall and the Juilliard School. The violist to the right of Rattle is Nathan Schram. 
 
A few months ago, Nathan Schram, a 23-year-old viola player, was teaching violin to elementary school 
kids in inner-city Brooklyn. He's a member of the Academy, a training program for young musicians, 
sponsored by Carnegie Hall and the Juilliard School. Now he's preparing for another facet of what the 
Academy has to offer. 
 
Clive Gillinson, Carnegie Hall's executive director, says the Academy is trying to develop a well-rounded 
21st century musician. When people apply, his staff looks for two things: a genuine commitment to 
sharing a passion for classical music and, well, an ability to play. 
 
"First and foremost, they've got to be the best players," Gillinson says. "If these were not players of the 
highest standard, we wouldn't put them in an ensemble conducted by Simon Rattle." 
 



 

Juilliard, Carnegie Join Together To Teach More Than Music 
That's Sir Simon Rattle, conductor of the Berlin Philharmonic, by the way. 
 
"When I talked to Simon Rattle about him doing this, you could talk quite openly 
about the fact that, you know, these guys play at Carnegie Hall," Gillinson says. 
"They get phenomenal reviews in The New York Times and lots of other places. 
I mean, they are fantastic players at the highest level. You will love it." 
 
Positively Giddy  
Last December, Rattle came to New York City and spent a week rehearsing 

with the Ensemble ACJW — the Academy's performing group — for a concert to be presented at Zankel 
Hall, one of Carnegie's three auditoriums. Rattle had put together a program of breadth and intensity, 
from the baroque to the contemporary, including Richard Strauss' hyper-romantic Metamorphosen. 
 
Violist Schram, who's only about a year and a half out of Indiana University, says he was both challenged 
and excited by the different styles. 
 
"I think, in a way, it's really highlighting some of the things the Academy does — we try to do everything," 
Schram says. "If you want to be in the profession, you kind of have to be able to do everything at least 
pretty well, if not excellently." 
 
Sir Simon Rattle didn't just stand in front of the ensemble. He moved among them, coaxing and cajoling 
the young players. And, while the musicians played with precision and clarity at the beginning of 
rehearsal, by the end of the three hours, Rattle had helped them click into a higher gear, with greater 
emotion. 
 
"They are wonderful players," Rattle says. "They are at the very highest level, but they're still extremely 
open. And there's still a lot to learn and a lot to take." 
 
A few days later, the group got a standing ovation after the concert. Schram says he was giddy. 
 
"This is, for me, easily the best ensemble work or concert I've ever done," Schram says. "I mean, it was 
just really spectacular. Everyone was at such a high level; everyone was truly committed. Certainly, as a 
student, coming from studying last year, you get a lot of people that kind of lag or ... you know, they're not 
really committed to the music. They just want to do it. They want to go practice their solo stuff. And here, 
everyone knows that this is the real thing." 
 
Steam-Powered Classical 
It's a couple of months later, and Schram is back at it, this time rehearsing at Carnegie's Weill Recital 
Hall. It's another concert designed to show off the ensemble's versatility. Beethoven is on the program, 
but the centerpiece is the New York premiere of composer David Bruce's Steampunk, a new work 
commissioned by Carnegie for the group. Bruce says that, right about the time he got the commission, a 
friend told him about a quirky science-fiction genre. 
 
"Steampunk is a kind of an alternative reality of Victorian sci-fi, if you like," Bruce says. "So people often 
are kind of dressed in Victorian garb, but have these futuristic things, but there's no electricity there. It's all 
kind of steam-powered. The music I love is classical and folk music. Both don't usually involve electricity. 
It's usually just the sound of, you know, people scraping bows or puffing on their instruments." 
 
The music is unabashedly tonal, Schram says. 
 



 

"It's really lively, very accessible, and sometimes, as classical musicians, we're kind of used to [hearing] 
new music as, like, 'How are we gonna present this to an audience?' When this music came to us, 
already presentable, we just had to learn it and have fun with it," he says. 
 
In fact, they had so much fun with it, they all dressed up in Victorian costumes, accented with bicycle 
gears and chains, to the delight of the audience. That kind of communication, whether in the concert hall 
or in the schools, is what the Academy's all about, Rattle says. 
 
"It makes me very optimistic about the future of music here, when you have these people who also have 
realized that they have to be evangelists, not high priests," Rattle says. "So they must go out into the 
community, they must be working with people, they must be in schools, they must give out of themselves, 
because otherwise, the art form is gonna die." 
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