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From the Executive and Artistic Director

Dear Friends,

This February and March, Carnegie Hall presents Afrofuturism—the Hall’s latest citywide festival—inviting audiences on  
a two-month journey through the world of a thriving aesthetic and cultural movement. Afrofuturism looks to the future and  
imagines alternate realities through a Black cultural lens, intersecting music, visual art, literature, science fiction, and technology.

The concept for this festival took root several years ago as a natural extension of some of the Hall’s past explorations of  
Black culture, beginning with Jessye Norman’s HONOR! A Celebration of the African American Cultural Legacy in 2009,  
and subsequent festival programming that looked at art and music created during the times of slavery, the Great Migration, 
and the 1960s Civil Rights Movement.

As we began imagining this festival, the Hall’s programming team consulted with prominent experts, including writer and 
academic Alondra Nelson and Mark Dery, the cultural critic who first coined the term Afrofuturism in his landmark 1993 essay, 
“Black to the Future.” We further brought together a curatorial council made up of some of the most knowledgeable authorities 
in the Afrofuturist field: Reynaldo Anderson, King James Britt, Louis Chude-Sokei, Sheree Renée Thomas, and Ytasha L. Womack. 
As we have developed programming for this festival, this amazing council has provided invaluable insights and guidance, 
reinforcing how important it is that Carnegie Hall is placing a strong focus on this very timely and forward-looking theme. 

At Carnegie Hall, Afrofuturism will be reflected in a range of concerts that features jazz, R&B, funk, Afrobeat, hip-hop, electronic 
music, and more. The theme will be further explored in a variety of education and social impact programs hosted by the Hall’s  
Weill Music Institute, including special events that showcase original work created by program participants of all ages.

The broad nature of this festival enables us to collaborate with many leading cultural and academic organizations throughout 
New York City and beyond—including new and returning festival partners—who will present a diverse array of programming, 
truly making this a citywide celebration. More than 75 live and digital festival events—including exhibitions, performances, film 
screenings, and talks with leading thinkers and creatives—will provide a rich opportunity to explore, encouraging us to dream 
about future possibilities.

Whether this collection of events serves as an introduction or as a continued journey, we hope audiences enjoy the creativity, 
ingenuity, and optimism that are hallmarks of Afrofuturism. We are grateful for the contributions of our inspiring advisors, and 
the many artists and organizations who have come together to create this special festival. With so much from which to choose, 
we look forward to sharing it all with you.

With all best wishes,

Clive Gillinson
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