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We believe that Carnegie Hall offers us a unique opportunity to share
the power of music with people of all ages around the world; nurture the
finest talent and support young artists in their pursuit of excellence; and
explore the most inventive ways that music can play a meaningful role
in people’s lives, including addressing areas of social need. Through the
programs created by Carnegie Hall’s Weill Music Institute (WMI), we
work each day to further these goals and to make a difference, engaging
more than half a million people each season through WMI’s national
and international partnerships, New York City school and community
initiatives, and innovative offerings right here at Carnegie Hall. Our
online curricula, videos, and other resources are accessed two-and-a-half
million times each season by people around the world.

Chris Lee

Clive Gillinson
Executive and
Artistic Director,
Carnegie Hall

In summer 2017, we will continue to build on the successes of our
National Youth Orchestra of the United States of America (NYO-USA)
and NYO2 programs, including NYO-USA’s first-ever tour to Latin
America to be led by Marin Alsop. NYO2 will also make its debut on
the Carnegie Hall stage, performing in a concert with members of
The Philadelphia Orchestra and conductor Giancarlo Guerrero.
During the 2017–2018 season, we are thrilled to launch NYO Jazz,
a new ensemble that will bring together the best young jazz musicians
from across the country for an intensive training residency and
international tour. Scheduled to make its debut in the summer of 2018,
NYO Jazz expands upon Carnegie Hall’s deep commitment to inspiring
and challenging young musicians to perform at the highest level.
Our music education and social impact programs enable Carnegie Hall
to be so much more than just a concert venue. By connecting world-class
artists and educators, we can have a profound impact on individuals
and their communities. By investing in research and documentation,
we serve as a resource for the arts field, developing model programs that
can be adapted elsewhere. Please join us in spreading the joy of music
in the coming year.

Corporate support for the Weill Music Institute
is provided by:

Clive Gillinson
Executive and Artistic Director,
Carnegie Hall

Lead support is provided by the Fund II Foundation and Ronald O. Perelman.

©

Major support is provided by the Ford Foundation, the Howard Gilman Foundation; the Horace W. Goldsmith Foundation;
the Hive Digital Media Learning Fund in the New York Community Trust; the JJR Foundation, JMCMRJ Sorrell Foundation;
Ralph W. and Leona Kern; Mark and Anla Cheng Kingdon Foundation; the Andrew W. Mellon Foundation; the Robertson
Foundation; Joan and Sanford I. Weill and the Weill Family Foundation; and Ann Ziff.
Additional support is provided by The Brook Astor One-Year Fund for Music Education; The Barker Welfare Foundation;
The Edwin Caplin Foundation, The Gladys Krieble Delmas Foundation; the E.H.A. Foundation; The Ella Fitzgerald Charitable
Foundation; the Ann and Gordon Getty Foundation; Jephson Educational Trusts; Martha and Bob Lipp; the Ambrose Monell
Foundation; and The Vidda Foundation.
Steinway & Sons is the Preferred Piano of the Weill Music Institute.
Public support is provided by the National Endowment for the Arts; the New York City Department of Cultural Affairs;
the New York City Administration for Children's Services; the New York City Departments of Homeless Services, Probation,
and Youth and Community Development; the New York City Council; and the New York State Council on the Arts with the
support of Governor Andrew Cuomo and the New York State Legislature.
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Hannah performs
her original song
“I Am Who I’m
Supposed to Be”
in a Future Music
Project concert.
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Nan Melville.
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At Carnegie Hall’s Weill Music Institute, we’ve seen that music can
have a transformative impact on people’s lives. Our programs introduce
hundreds of thousands of people to music, train the next generation of
musical leaders and educators, and empower participants of all ages to
create their own music and explore and express their own voices. Our
programs are broad in scope, reaching individuals locally and nationally
in concert halls, healthcare settings, correctional facilities, classrooms,
and beyond.

Sarah Johnson
Director,
Weill Music Institute

Voices of the
Weill Music Institute

Over the past nine years, we have made a commitment to working in
the juvenile justice system, helping teens express themselves through
music and build pathways for continued engagement at school, in
the community, and at Carnegie Hall. As part of the Create Justice
initiative, we are partnering with arts and justice leaders from across
the country to share ideas and develop plans to support young people,
culminating in a concert in March 2018 in Stern Auditorium / Perelman
Stage. The concert will also highlight youth and community members
from across New York City who will come together for Carnegie Hall’s
The ’60s: The Years that Changed America festival, creating new music
inspired by the iconic songs of that era and rooted in the issues and
challenges of today as part of an exciting new creative learning project,
A Time Like This: Music for Change.

“Before the National
Youth Orchestra
of the United States
of America, I wasn’t
sure about doing
music. My plan was
to get recruited for
swimming. I took
the month off for
NYO-USA and my life
completely changed.
A week into this, I
knew this was what
I was going to do for
the rest of my life.”

In addition to celebrating the artistry in people from all walks of
life, we want to support and learn from our colleagues in the music
education field. By providing resources for quality instruction,
building teacher capacity for career-long impact in the classroom,
and training teaching artists for meaningful work, we develop
valuable partnerships and relationships that support WMI’s
continued evolution and growth.
We hope you will visit our inspirational home in the Resnick
Education Wing during the coming year and become part of a growing
community of music-makers and innovators here at Carnegie Hall.
Please join us!

Alex Lombo, flutist
from Miramar, Florida
Sarah Johnson
Director,
Weill Music Institute

Lombo participated in NYO-USA in 2014,
2015, and 2016, and is now a student at
the Curtis Institute of Music.

Chris Lee
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8
city and state agencies
that Carnegie Hall partners
with through the Musical
Connections program
New York City Administration
for Children’s Services
New York City Department
of Correction
New York City Department
of Education
New York City Department
of Homeless Services
New York City Department of Probation
New York City Department
of Youth and Community Development
New York City Health and Hospitals
New York State Department
of Corrections and Community
Supervision

“For kids who never
envisioned themselves
on the stage of Carnegie
Hall, this can really be
life-changing.”
Marin Alsop (above),
Music Director
and Conductor of the
Baltimore Symphony
Orchestra
In 2016, Alsop conducted Carnegie
Hall’s groundbreaking production
of West Side Story, one of several
large-scale creative learning projects
she has led with WMI. In the summer
of 2017, she will conduct NYO-USA
in its first-ever tour of Latin America.

32
New York City high schools
represented by student
performers in Carnegie
Hall’s 2016 production of
West Side Story

“The antidote to teacher
burnout is the knowledge
that one has the support
of a learning community
and the tools necessary
to make a positive change
in personal practice.
The idea that there is
always a way to become
even more masterful at
the craft of teaching—no
matter how successful
one is—is what sustains
an educator.”
Margaret Jenks (above),
Carnegie Hall faculty
member and choral teacher
in Madison, Wisconsin
Through the Music Educators
Workshop, Jenks helps other music
teachers in New York City and around
the country become more inspired
and effective educators.

36,000
students taught by the
180 teachers enrolled
in the Music Educators
Workshop each year

Jennifer Taylor

Rodriguez has worked with Carnegie Hall for more than 20 years behind the
scenes, helping to connect New Yorkers experiencing homelessness with musical
experiences that lift them up and give them the confidence to face the day.

Stephanie Berger

Antonio Rodriguez,
Director of Special Events,
Department of Homeless Services (DHS)

Chris Lee

“[The Weill Music Institute] has allowed
residents not just to be audience
members, but to be creative people ...
In the end, that’s what people in
shelters need: the opportunity not
just to have permanent housing and
a home of their own, but also to have
a view of themselves as important in
society and in our community.”

“[Music] helps me get
through a lot ... Before,
I didn’t know myself.
Now I know who I am.”
J. (above), songwriter
J. performed an original piece,
“Love Song,” during a culminating
concert in Carnegie Hall’s Resnick
Education Wing, and served as
a host during the event.

650
original songs written
by participants in
Carnegie Hall’s programs
each season

Look out for
more members of
the WMI community
in the following
pages.

Chris Lee
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For
Young
Musicians

National Youth Orchestra
of the United States
of America
Ages 16–19

Opposite
Cellist Rahel
Lulseged
rehearses
with NYO2.

Each summer, Carnegie Hall’s Weill Music Institute brings together
the brightest young players from across the country to form the
National Youth Orchestra of the United States of America (NYO-USA).
Following a comprehensive audition process and a three-week training
residency with leading professional orchestra musicians, these remarkable
teenagers embark on a tour to some of the great music capitals of the world
to serve as dynamic music ambassadors. In 2017, the orchestra will travel
to Latin America with conductor Marin Alsop and perform a program
that includes a new Carnegie Hall–commissioned work by Gabriela
Lena Frank and Mahler’s Symphony No. 1. The tour kicks off with the
orchestra’s annual concert at Carnegie Hall, continuing with stops in
Guadalajara, Mexico; Quito, Ecuador; and Bogotá, Colombia. In 2018,
NYO-USA will return to Asia for a tour with conductor Michael Tilson
Thomas and pianist Jean-Yves Thibaudet.
Founder Patrons: Blavatnik Family Foundation; Nicola and Beatrice Bulgari; The Horace W. Goldsmith Foundation;
Marina Kellen French and the Anna-Maria and Stephen Kellen Foundation; The Harold W. McGraw, Jr. Family Foundation;
Ronald O. Perelman; Robertson Foundation; Beatrice Santo Domingo; Robert F. Smith; Sarah Billinghurst Solomon and
Howard Solomon; and Joan and Sanford I. Weill and the Weill Family Foundation.
Additional funding has been provided by JMCMRJ Sorrell Foundation; The Jack Benny Family Foundation; Andrew and
Margaret Paul; and Jolyon Stern and Nelle Nugent.

Jennifer Taylor

Above
Musicians
from the 2016
NYO-USA visit
Amsterdam.

BLAVATNIK

FAMILY FOUNDATION

carnegiehall.org/NYOUSA
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Steven Baloue, 2016
NYO2 violist from
Chicago, Illinois
After a two-week residency in Purchase, New
York, with conductor Giancarlo Guerrero and
members of The Philadelphia Orchestra in the
summer of 2016, Baloue and the other NYO2
members traveled to Philadelphia for a weekend
of performances and community activities,
culminating in a side-by-side concert with
The Philadelphia Orchestra at Verizon Hall.

Jennifer Taylor

“At the Verizon Hall concert, we got
four standing ovations, and at the end
while they were clapping, I started
thinking about my whole musical
journey—how I got here and
where I started from. I had no idea I
would ever be here. It was definitely
the biggest musical experience of my
life. Going back to Chicago, I hope that
I can inspire my friends at my music
school and in my orchestra to enjoy
music in the same way
that I do now.”

Ages 14–17
Carnegie Hall’s Weill Music Institute brings together outstanding
young American instrumentalists each summer to form NYO2, an
orchestral training program with a particular focus on attracting
talented students from groups underserved by and underrepresented
in the classical orchestral field. As a central part of this free program,
participants have the opportunity to work closely with members
of The Philadelphia Orchestra, an organization with its own deep
commitment to education and artist training. In 2017, NYO2 will
perform side by side with select members of The Philadelphia
Orchestra in concerts in Philadelphia and at Carnegie Hall led
by Giancarlo Guerrero, with special guest Esperanza Spalding.
THE
ANDREW W.

MELLON
FOUNDATION

200
young musicians
come together to form
NYO-USA and NYO2
each summer

Leadership support for NYO2 is provided by The Andrew W. Mellon Foundation. 		
Founder Patron: Beatrice Santo Domingo.

With additional funding provided by: Ernst & Young LLP

carnegiehall.org/NYO2

Above
NYO2 musicians
visit Stern
Auditorium /
Perelman Stage.

Ages 16–19
In the summer of 2018, gifted
young jazz musicians from
across the country will come
together to study with and
learn from world-class jazz
musicians during the inaugural
season of NYO Jazz. NYO
Jazz gives young musicians
the opportunity to perform
as cultural ambassadors
on an international stage
and share a uniquely American
musical genre with cultures
around the world through
an international tour each
summer. Trumpet player
Sean Jones, who is one of the
field’s outstanding performercomposer-educators, will be the
soloist and bandleader for NYO
Jazz’s Carnegie Hall debut and
inaugural European tour.

carnegiehall.org/NYOJazz
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Erick Gfeller

Workshops and Master
Classes
Ages 18–35

Andrew Eccles

Emerging artists are given valuable access to world-class performers
and composers who have established themselves on Carnegie Hall’s
stages. Participants in these tuition-free opportunities are selected
after responding to an open call for auditions. These up-and-coming
musicians receive coaching and mentoring to assist them in reaching
their artistic and professional goals in the inspirational spaces of the
Resnick Education Wing. In addition to the multi-day workshops
listed below, artists visit the Resnick Education Wing for classes and
coaching sessions with young artists. During the 2017–2018 season,
these opportunities include chamber music coachings led by violinist
Janine Jansen, one of Carnegie Hall’s 2017–2018 Perspectives artists.

January 2018
Clive Barda /
ArenaPAL

The Song Continues
Recitals and Master Classes for Singers

The Song Continues is supported, in part, by the Ann and Gordon Getty Foundation.
Brooke Shaden

Spring 2018

Joyce DiDonato
Master Classes for Opera Singers

Marco Borggreve /
Decca Classics

Renowned mezzo-soprano Joyce DiDonato returns for her annual
series of master classes that focus on opera repertoire. Four singers
are selected to participate in a set of three public classes, which are
also streamed live online. Additional workshop sessions focus on
breathing, movement, and career development.

Jennifer Taylor

Created by the great American mezzo-soprano Marilyn Horne, this
annual festival of song nurtures young talent and celebrates the art
of the vocal recital. This season, Renée Fleming and Graham Johnson
join Horne in offering master classes to a group of young singers.
Additional coaching sessions, recitals that feature rising vocalists,
and a panel on career development round out an intensive week
for the participants.

Above
Two young cellists
rehearse with the
Youth Orchestra
of St. Luke’s, a
program supported
by PlayUSA.

Opposite, from top
Marilyn Horne,
Renée Fleming,
Graham Johnson,
Joyce DiDonato,
and Janine Jansen

PlayUSA
Grades K–12
Carnegie Hall’s PlayUSA supports partner organizations across
the country that offer instrumental music education programs
to low-income and underserved K–12 students. These organizations
receive funding, as well as training and professional development
for teachers and arts administrators, in addition to guidance
from Carnegie Hall staff to help address challenges and build
on best practices.
Lead support for PlayUSA is provided by the Fund II Foundation.

Workshops and master classes are made possible, in part, by Mr. and Mrs. Nicola Bulgari and The Gladys Krieble Delmas Foundation.

The Weill Music Institute’s programs are made available to a nationwide audience, in part, by an endowment grant from
the Citi Foundation.

carnegiehall.org/workshops

carnegiehall.org/PlayUSA
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Fadi Kheir

“You become a more
versatile, complete
musician here. Every single
week I feel like I’m getting
extra experience, moving
another level up.”
Justin, Future Music
Project Ensemble MC and
performer

unique NYC zip codes
represented by teens
participating in Future
Music Project

Fadi Kheir

85

Fadi Kheir

Through Future Music Project, Justin
took part in digital music production
and songwriting classes in the
Resnick Education Wing for two
years. He is now one of 13 musicians
selected to participate in the Future
Music Project Ensemble.

Future Music Project
Future Music Project gives New York City teens the opportunity
to create, perform, and produce their own original music. Teens
can participate in Studio 57, a free weekly open studio on Saturdays
where they attend master classes, jam with their peers, and work on
independent projects. Weekly afterschool workshops range from
songwriting and digital music creation to concert production. The
Future Music Project Ensemble—a collective of young musicians—
performs and produces its own music at Carnegie Hall and across
New York City. Future Music Project also includes Count Me In,
which gives eighth-grade singers the opportunity to prepare for
auditions to performing arts high schools in New York City.
Lead support for Future Music Project is provided by Nicola and Beatrice Bulgari.

Above right
Horn player
Elijah and
ukulele player
and songwriter
Jessie perform
in a Future Music
Project concert.

Major support is provided by the Hive Digital Media Learning Fund in the New York Community Trust.
Public support is provided by the New York City Department of Cultural Affairs, the New York Administration for Children Services,
and New York City Council Speaker Melissa Mark-Viverito.

carnegiehall.org/FutureMusicProject

A Time
Like This:
Music for
Change
Part of Carnegie Hall’s
The ’60s: The Years that
Changed America festival

Source images: March on Washington and Anti-War
and Civil Rights Demonstrations © Bob Adelman;
Frederick Kelly, Musicians, Washington Square,
August 26, 1962, New-York Historical Society,
Gift of Rena Kelly, 2004; Martin Luther King Jr.
© Bob Adelman, license granted by Intellectual
Properties Management, Atlanta, Georgia, as exclusive
licensor of the King Estate; Lyndon B. Johnson by
Cecil W. Stoughton / Executive Office of the United
States (public domain); Buzz Aldrin on the Moon from
NASA (public domain).

It was a time of turmoil. It was a time of change. A nation looked
inward, reevaluating what it was and what it hoped to be. In the 1960s,
young people started movements focused on equal rights, economic
empowerment, peace, and their own place in the world. Music festivals
created spaces for communities to engage in dialogue about creating
a more peaceful and just world, and music became an essential force
in bringing people together to advocate for change. The cultural and
social growth of the ’60s informs nearly every aspect of our lives, and
young people continue their interest in today’s critical dialogues about
our society. How can a new generation draw strength from what came
before? How do young people leverage the stage to gather and share a
dialogue for a more peaceful and just world? What did music sound like
then, and what does music sound like in a time like this?
A creative learning project for young people across NYC, A Time Like
This: Music for Change is part of Carnegie Hall’s The ’60s: The Years
that Changed America festival. Participants in WMI’s wide range of
education and social impact programs will have the opportunity to
share their stories and write new songs through programs based in all
five boroughs of New York City. The project will culminate in a dynamic
event in Carnegie Hall’s Stern Auditorium / Perelman Stage on March 11,
2018, that will feature young performers sharing the stage with some of
the most celebrated artists of our time. The program will include songs
from the ’60s that anchor, encourage, and inspire the newly composed
songs on the program.

carnegiehall.org/ATimeLikeThis

Social Impact

Opposite, far right
Sticky Rice from
Brown Rice Family
performs with young
songwriters.

Richard Termine

Social
Impact

15

Below
Teaching artist
Claudette Sierra
congratulates a
young performer.

Sarah Elizabeth Charles
(above), Carnegie Hall
teaching artist
In her four years as a teaching
artist with Carnegie Hall, Charles
has led workshops at Sing Sing
Correctional Facility, through
Future Music Project and the
Lullaby Project, and across the
programs of the Weill Music
Institute. Charles is a vocalist,
composer, and leader of the
Sarah Elizabeth Charles Quartet.

75
artists on the Social
Impact Programs roster

Jennifer Taylor

“My work as a WMI
teaching artist has
given me the courage to
speak candidly through
melody, harmony, and
lyric. It has given me the
inspiration to comment
on issues in our world
within the context of my
creative universe. Most
of all, it has given me
the ability to recognize
my own bias and
empathize on a level
that would have been
difficult to imagine
three years ago.”

Musical Connections
Through Musical Connections, people collaborate with professional
artists and each other to create, perform, and produce original
music and art. Participants express their voices and have new
opportunities. Their stories connect people to each other, creating
empathy, informing policy, and strengthening communities. For a
full list of funders, see page 17.

Music Projects in Juvenile
Justice Settings
Young people in the justice system are invited to express themselves
through original music in collaboration with professional artists. The
program helps young participants connect to additional opportunities
in schools, in their neighborhoods, and at Carnegie Hall.

Create Justice
This new initiative—led by Carnegie Hall and the Los Angeles–based
organization Arts for Incarcerated Youth Network (AIYN)—brings
together a diverse group of nonprofits, artists, policymakers, funders,
researchers, and young people who have been court-involved. People
will come together for three forums in both New York City and Los
Angeles over 18 months to share ideas, explore goals, and develop plans
for collaborative action. The final forum coincides with Carnegie Hall’s
presentation of A Time Like This: Music for Change, a creative learning
project that culminates in an event featuring music developed in justice
settings. See page 13 for more information.

carnegiehall.org/MusicalConnections
Chris Lee
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Social Impact

Stephanie Berger

“It gave me a way to say
things that I couldn’t
articulate in words … I
found that there were
certain stories that
I could only tell
musically.”

Kenyatta is a composer, lyricist, actor,
and activist who has participated in
Musical Connections for eight years.

33
concerts featuring
participants during eight
years of partnership at Sing
Sing Correctional Facility

Music Residency at Sing Sing
Correctional Facility
In Carnegie Hall’s ninth year of partnership, men incarcerated at
Sing Sing Correctional Facility create and perform music side-by-side
with professional artists. A series of workshops focuses on developing
composition and instrumental skills, while several concerts for the
facility’s general population feature original works written and performed
by participants with professional artists. An advisory committee of
participants who have come home to New York City meets regularly
to help the participants support each other, inform the program, and
continue to make music. For a full list of funders, see page 17.

carnegiehall.org/MusicalConnections

Jennifer Taylor

Stephanie Berger

Kenyatta (above), songwriter
and performer at Sing Sing
Correctional Facility

“I wrote this lullaby to
express to my daughter
that nothing is out of
reach. The world is hers
for the taking. Having her
and spending every day
with her has shown me
how much more there
is to life. I want her to
have peace of mind just
like she is a little piece
of my mind.”
Lachandra (above),
Lullaby Project composer
Lachandra created two personal
songs for her daughter Whitley
through the Lullaby Project.

500
lullabies written
as part of the
Lullaby Project
each year

Lullaby Project
Pregnant women and new mothers work with professional artists to
write personal lullabies for their babies, supporting maternal health,
aiding child development, and strengthening the bond between parent
and child. In New York City, the project reaches mothers in hospitals,
homeless shelters, and at Rikers Island Correctional Facility.
Extending across the country, the Lullaby Project enables partner
organizations to support families in their own communities.

carnegiehall.org/lullaby

Music Projects in Juvenile Justice Settings, Create Justice, Music Residency at Sing Sing Correctional Facility, and the
Lullaby Project are part of Musical Connections, a program of Carnegie Hall’s Weill Music Institute.
Lead support for Musical Connections is provided by Nicola and Beatrice Bulgari and the Ford Foundation.

Young people and community members collaborate
with professional musicians and each other to create
more than 650 original songs in Carnegie Hall’s
programs each season. Listen here:
carnegiehall.org/OurSongs

Major funding for Musical Connections is provided by MetLife Foundation and United Airlines®.
Additional support has been provided by Ameriprise Financial and JMCMRJ Sorrell Foundation.

Opposite right
Violinist Daniel
performs in a
concert at Sing
Sing Correctional
Facility.

Above right
Teaching artist
Lee Ann
Westover
performs a
lullaby.

Public support for Musical Connections is provided by the New York City Department of Cultural Affairs; the New York City
Administration for Children’s Services; the New York City Departments of Homeless Services, Probation, and Youth and Community
Development; New York City Council Speaker Melissa Mark-Viverito; and New York City Council Members Elizabeth Crowley,
Daniel Dromm, and Annabel Palma.
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Fadi Kheir

“I want to be a social worker and help
other girls like me who didn’t have the
proper guidance when they were coming
up. The NeON gave me motivation and
something to look forward to—and that
was my future.”
Tahara (right), NeON Arts stakeholder
and poet

NeON Arts, a free program of the NYC Department of Probation that
is open to the entire city, offers young people the chance to explore the
arts through a variety of creative projects at seven community-based
probation offices called Neighborhood Opportunity Networks
(NeONs). The Weill Music Institute manages the program’s
grant-making process, coordinates citywide NeON Arts events,
and works with arts organizations and NeON stakeholders to ensure
that each project, including planning and implementation, is a
collaboration that benefits the entire community.

Tahara took part in Free Verse, a
poetry program held at the Bronx NeON.
The program helped her make new friends
and improve her relationship with her
probation officer, and gave her the
motivation to study for her high school
equivalency exam. She is now pursuing
a liberal arts degree and serves as
an integral part of the community
stakeholder group for a local probation
office, helping to decide which artists
and organizations will best serve her
community through NeON Arts.

NeON Arts is a program of the NYC Department of Probation in partnership with Carnegie Hall’s Weill Music Institute.

Above
Monami, a visual
artist, celebrates
his work with
Anna Rosen
from Flex Art at
the culminating
event of a NeON
Arts Project in
Jamaica, Queens.

Funding for NeON Arts is provided by the Stavros Niarchos Foundation and The Pinkerton Foundation, through grants to
the Mayor’s Fund to Advance New York City. Public support is provided by Council Member Rafael Salamanca and the
NYC Center for Economic Opportunity.

90
arts projects funded
through NeON Arts

carnegiehall.org/NeONArts

Chris Lee

20

21

2017 | 2018
Education and Social Impact Programs

For Families and the Community

Richard Termine

For
Families
and the
Community

“My son was so engaged with the Family Day Dance
Party that he became part of the band and played his
sandpaper woodblocks for all three sets!”
Parents of Luca (left), a Family Day attendee
After making his own percussion instrument out of recycled materials in a
neighboring activity with Bash the Trash, five–year–old Luca joined Riza Printup
and her ensemble to accompany the Family Day Dance Party. Luca kept time
alongside the drummer and taught other kids how to participate.

Family Events
Creativity, imagination, and musical curiosity
are stimulated with free and affordable events for
children and families throughout the 2017–2018
season. The Resnick Education Wing is home to
interactive Family Days where the entire family
can sing, play, and create music, or kick back and
hear family-friendly performances. Families also
have the opportunity to sing together in new song
circle events. Songs include lullabies from Carnegie
Hall’s Lullaby Project.
The Family Concert series brings all ages into
Carnegie Hall’s legendary venues. In Zankel Hall,
“My City, My Song” concerts invite the audience
to discover music from different parts of the world
that can be found right in their own city. A concert
in Stern Auditorium / Perelman Stage features the
Orchestra of St. Luke’s performing a series of stories,
including the classic tale Peter and the Wolf, alongside
two new compositions: Caroline Shaw’s adaptation
of The Mountain that Loved a Bird commissioned by
Carnegie Hall, and Robert Xavier Rodriguez’s
The Dot and the Line: A Romance in Lower
Mathematics, co-commissioned by Carnegie Hall
with the Dallas Symphony Orchestra.

Neighborhood
Concerts
For more than four decades, Carnegie Hall has
partnered with local community organizations
to bring outstanding mainstage artists—as well as
exciting rising stars of classical, jazz, and world
music—to neighborhoods from the tip of Brooklyn
to the top of the Bronx. Tapping into the pulse of
diverse communities, these free concerts bring
together local residents and people from throughout
the city to share in the joy of music.

Lead support for Neighborhood Concerts is provided by the Howard Gilman Foundation.
Public support for Neighborhood Concerts is provided by New York City
Council Member Helen Rosenthal.

carnegiehall.org/NeighborhoodConcerts

Carnegie Hall Family Concerts are made possible, in part, by endowment gifts from The
Irene Diamond Fund, Mr. and Mrs. Lester S. Morse Jr., and the Henry and Lucy Moses Fund.
Thanks to the New York City Administration for Children’s Services and the Department of
Homeless Services for supporting families during Family Days.

carnegiehall.org/family

Opposite
Two young
guests explore
the Digital Music
Studio during a
Family Day.

Richard Termine
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For
Students
and
Teachers

Opposite
A young cellist
rehearses
with the Youth
Orchestra of St.
Luke’s, a program
supported by
PlayUSA.

Above
Students perform
from their seats
during a Link Up
concert in Stern
Auditorium /
Perelman Stage.

Link Up
Grades 3–5
This program for students in grades 3–5 gives participants the
opportunity to join the orchestra by teaching them to sing and play
an instrument in the classroom. In culminating concerts, students
perform with a professional orchestra from their seats.

In New York City
During the 2017–2018 season, New York City students participate in
The Orchestra Sings—one of four Link Up curricula—that explores
melody through orchestral repertoire, including Dvořák’s “New World”
Symphony, Beethoven’s “Ode to Joy,” and Stravinsky’s Firebird Suite.

For National and International Partners
Orchestras across the country and around the world also take part
in Link Up. Partner organizations can use the program materials—
including teacher and student guides, concert scripts, and concert
visuals—in their own communities, free of charge, to engage local
students and teachers in musical learning and exploration. During
the 2017–2018 season, the program will be implemented by more than
100 partner orchestras, serving over 400,000 students and teachers.
These partnerships span the US from Alaska to Florida, and also have
international reach, including organizations in Brazil, Canada, Spain,
Kenya, and Japan.
Lead support for Link Up is provided by the Fund II Foundation.
Additional funding for Link Up is provided by the JJR Foundation, The Ambrose Monell Foundation, and The Barker Welfare Foundation.
Link Up in New York City schools is made possible, in part, by an endowment gift from The Irene Diamond Fund.
The Weill Music Institute’s programs are made available to a nationwide audience, in part, by an endowment grant from the Citi Foundation.

Jennifer Taylor

carnegiehall.org/LinkUp
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Partnership
Map

1
Oregon
Symphony
2
Brazilian
Symphony
Orchestra

2

3
Flagstaff
Symphony
Orchestra,
Arizona

3

1

4
Omaha
Performing Arts,
Nebraska
5
Tocando After
School Program,
El Paso, Texas
6
Austin Classical
Guitar, Texas

Key

Chris Lee

The Weill Music Institute and
its partner organizations
offer programs that will
serve 440,000 students and
8,000 teachers around
the globe during the
2017—2018 season.

4

Link Up

“The concept of Link
Up is so universal—it
relies on music being a
participatory and unifying
force. The program
transforms the musical
experience for the students,
not only in terms of
measurable knowledge,
but also as a collective
form of creativity that few
other artistic experiences
could provoke.”
Rossen Milanov (above),
Music Director of the
Columbus Symphony
Orchestra

Musical Explorers
PlayUSA
Lullaby Project

Milanov conducts Link Up performances
in Columbus, Ohio, and at Carnegie
Hall with the Orchestra of St. Luke’s,
and has helped bring the program to
Spain through a Spanish adaptation
presented by the Orquesta Sinfónica
del Principado de Asturias (OSPA).

5

100+
Link Up partner orchestras
in the 2017–2018 season

6

This map shows
2016–2017
partners.
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Below
Falu performs in a
Musical Explorers
concert.

Musical Explorers
Grades K–2
Basic music skills are developed in classrooms as
children learn songs from different cultures, reflect
on their own communities, and develop singing and
listening skills. Students explore a diverse range
of musical genres performed by New York City
artists—including Haitian, Argentine Folk, South
African Zulu, Georgian Folk, Native American,
and Freedom Songs—during the 2017–2018 season.
Several national partners have also adapted Musical
Explorers, focusing on the cultures and artists in
their own communities.
Lead funding for Musical Explorers has been provided by Ralph W. and Leona Kern.
Lead funding for Musical Explorers has also been graciously provided by JJR Foundation,
JMCMRJ Sorrell Foundation, and Joan and Sanford I. Weill and the Weill Family Foundation.

Eric Dalio (above), band
director at the High School
for Public Service in
Brooklyn
Dalio participated in the Music
Educators Workshop, a community
of ensemble directors who come
together to learn from each other and
top-notch guest faculty, and explore
their important roles as instigators of
creativity and musicality.

8,000
teachers and 440,000
students will be reached
by Carnegie Hall during
the 2017—2018 season

Richard Termine

Stefan Cohen

Above
Bluegrass
musician Michael
Daves (third from
left) performs
with his band in a
Musical Explorers
concert.

“Carnegie Hall’s commitment
to excellence reminded me
that music education not
only enhances students’
potential to be successful
in their core subjects, but
also uplifts and inspires us
all to be more alive, more
connected—in short, more
human.”

Music Educators
Workshop
Music teachers in community and school settings who work with K–12
students strengthen their skills in a series of professional training and
musical activities in the Resnick Education Wing. From September
to June, New York City directors at all stages of their careers have the
opportunity to participate in workshops with student ensembles and
visiting faculty, learn from professional artists, and attend Carnegie
Hall concerts. Each July, national Summer Music Educators Workshop
participants attend four days of intensive workshops focused on ensemble
instruction and classroom strategies, observe student-ensemble
demonstration rehearsals, build a community of peers, and interact
with NYO-USA.
Lead support for Music Educators Workshop is provided by the Brooke Astor One-Year Fund for New York City Education.

carnegiehall.org/MusicEducatorsWorkshop
©

Major funding for Musical Explorers has been provided by the E.H.A. Foundation and
The Walt Disney Company.
Additional support has been provided by The Edwin Caplin Foundation, the Ella Fitzgerald
Charitable Foundation, and the Vidda Foundation.
Musical Explorers is also made possible, in part, by an endowment gift from
The Irene Diamond Fund.
Richard Termine

carnegiehall.org/MusicalExplorers

Above right
Music Educators Workshop faculty
member Reggie Thomas leads
a session on improvisation.
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Ensemble Connect

Ensemble
Connect

Below
An interactive
community
performance
takes place at
AHRC New
York City.

Christopher Smith

Meena Bhasin (above left),
Ensemble Connect alumna
Bhasin is now a member of Decoda,
a Carnegie Hall affiliate ensemble
that reaches audiences through
innovative performances and projects
in schools, hospitals, and correctional
facilities, as well as concert halls across
the globe. She is also the founder
of Reveler, an online platform that
curates arts and culture experiences
in San Francisco.

Chris Lee

“My training has both
inspired and enabled
me with the tools and
experience to combine
my passions for chamber
music, entrepreneurship,
and social impact.”

Ensemble Connect is a two-year fellowship program for the finest
young professional classical musicians in the United States that
prepares them for careers that combine musical excellence with
teaching, community engagement, advocacy, entrepreneurship,
and leadership. It offers top-quality performance opportunities,
intensive professional development, and the opportunity to partner
with a New York City public school throughout the fellowship.
A program of Carnegie Hall, The Juilliard School, and the Weill Music Institute in partnership
with the New York City Department of Education
Major funding has been provided by The Diller–von Furstenberg Family Foundation, Susan and Edward C. Forst and
Goldman Sachs Gives, the Max H. Gluck Foundation, the Irving Harris Foundation, The Kovner Foundation,
Mr. and Mrs. Lester S. Morse Jr., Phyllis and Charles Rosenthal, The Edmond de Rothschild Foundations,
The Morris and Alma Schapiro Fund, and Ernst & Young LLP.
Additional support has been provided by Mr. and Mrs. Nicola Bulgari, Leslie and Tom Maheras, Susan and Elihu Rose Foundation,
Sarah Billinghurst Solomon and Howard Solomon, and Trust for Mutual Understanding.

Fadi Kheir

101

Public support is provided by the New York City Department of Education, and the New York State Council on the Arts
with the support of Governor Andrew Cuomo and the New York State Legislature.
Ensemble Connect is also supported, in part, by an endowment grant from The Kovner Foundation.

Ensemble Connect
alumni in the program’s
first 10 years
carnegiehall.org/EnsembleConnect
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WMI offers a wealth of free digital resources for teachers and
musicians. The Carnegie Hall website includes teacher lesson plans
and professional development assets for musicians and teaching
artists. It is also home to concert and artist interview videos,
educational games, and more. The Music Educators Toolbox is a free
online resource center for music teachers. The resources—developed
by WMI in a five-year New York City school residency—are gradespecific and include lesson plans, fun classroom activities, assessment
tools, video examples, and methods that work best—all shared by
teachers who use them in a variety of music classrooms.
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Videos for Young
Musicians
Young professional musicians can further develop their craft by
sharing in the transformative experiences of their peers in WMI
master classes and workshops. A wide range of videos drawn from
several seasons of master classes with leading composers, conductors,
singers, instrumentalists, and luminaries of jazz and world music are
available on YouTube and Carnegie Hall’s website.

carnegiehall.org/MasterClassVideos

Stay Informed
Keep up-to-date with the latest developments by subscribing
to WMI in Action, a newsletter that offers inside looks at
exciting programs, concerts, master classes, and more.

carnegiehall.org/WeillMusicInstitute

Opposite
NYO-USA
alumnus Mitchell
Kuhn lets children
explore the oboe
during a Family Day.

Follow Carnegie Hall on social media.

Chris Lee
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Carnegie Hall Salutes the Supporters of the Weill Music Institute
at Carnegie Hall Endowment Fund for Education
Your generosity secures the future of education programming at Carnegie Hall,
connecting people of all ages with musical experiences and nurturing the next
generation of musical artists and innovators.

Joan and Sanford I. Weill /
The Weill Family Foundation

AT&T

Mr. and Mrs. Robert Kraft

Bankers Trust Company
Foundation

Sally Krawcheck and Gary Appel

Ronald O. Perelman

George David

The Starr Foundation

Mr. and Mrs. Gershon Kekst /
Kekst & Company, Inc.

Mr. and Mrs. Martin Lipton

Mr. and Mrs. Earle S. Altman

The Sirus Fund

Mr. and Mrs. Sid R. Bass
Citi Foundation
Irene Diamond Fund
Mr. and Mrs. Anthony B. Evnin
The Horace W. Goldsmith 		
Foundation
The William Randolph Hearst
Foundation
Claudia and Roberto
Hernández-Ramírez /
Banamex
Mr. and Mrs. Klaus Jacobs
The Marma Foundation Fund
for Youth Education
Mr. and Mrs. Peter W. May
Mr. and Mrs. Lester S. Morse Jr.
Mr. and Mrs. Burton P. Resnick
Mr. and Mrs. Jack Rudin
Henry Shweid and Margaret
Munzika Shweid Trust
Katherine G. Farley and
Jerry I. Speyer
S. Donald Sussman
John L. Tishman / The Tishman
Fund for Education through
Technology
Anonymous (1)

Mr. and Mrs. A. J. C. Smith
Verizon Communications
Judy and Arthur Zankel

Mr. and Mrs. Leonard Lauder
Mr. and Mrs. Thomas G.
Maheras
Mr. and Mrs. Michael T. Masin
Sir Deryck and Lady Maughan
Mr. and Mrs. Richard McGinn /
RRE Ventures, LLC
The McGraw-Hill Companies, Inc.

Deloitte LLP
The Marc Haas and Helen Hotze
Haas Foundations

Miyazaki Prefectural
Arts Center
JP Morgan Chase

Sheila Johnson

Beth Goldberg and Joshua L. Nash

Mr. and Mrs. Thomas W. Jones

Natasha Foundation

KPMG LLP

Mr. and Mrs. Joseph Plumeri

Merrill Lynch & Co., Inc.

Mr. and Mrs. Charles O. Prince

Henry and Lucy Moses
Fund, Inc.

Mr. and Mrs. James D. Robinson /
RRE Ventures, LLC

Mr. and Mrs. Frank N. Newman

The Honorable and
Mrs. Felix G. Rohatyn

Stavros Niarchos Foundation
The Pincus Family Fund
Mr. William D. Rondina
Mr. and Mrs. Peter William
Schweitzer
Joseph E. Seagram & Sons, Inc.
Alcoa Foundation
Mr. and Mrs. Ralph M. Baruch

Mr. and Mrs. Elihu Rose
Turner Construction
Mr. and Mrs. Craig E. Weatherup
Pepsi Bottling Group, Inc.
The Weiler Family Fund
The Wolfensohn Family
Foundation
Mr. Uzi Zucker

Mr. and Mrs. Kenneth J. Bialkin
Mr. and Mrs. Michael Carpenter
Credit Suisse
Mr. and Mrs. Richard A. Debs
Frederico Gerdau Johannpeter
Mr. and Mrs. Gilbert Kaplan
Mr. and Mrs. Stephen M. Kellen

Jennifer Taylor

Mr. and Mrs. Michael Klein

Opposite
A Lullaby Project
partner staff
member and
child enjoy a
lullaby together.
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Trumpet
player Marcus Printup
demonstrates his
instrument for
children during
a Family Day in
the Resnick
Education Wing.
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